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Thursday 22nd March 

 

5.00 pm 

Wine Reception, English Faculty reception area  

Talk and Creative Workshop, White & Case room 

“Representations of a Pieced Body: Hannah Hoch and Collage Work of World War II” 

Ceyda Oskay, from the Royal College of Art, London 

 

Friday 23rd March  
 

8.00 am – 9.00 am Registration, English Faculty reception area 

 

9.00 am – 10.20 am 

Panel 1a: Standardising the Body, Lecture Theatre 2 

Chair: James Brophy 

William Davies, English, University of Reading: “And to dread death like a regeneration: 

Samuel Beckett’s Trilogy and the Revolution of the Body in Vichy France” 

Jenna O’Connor, Gender & Culture Studies, Simmons College: “Nazi and American 

Conversion Therapy” 

 

Panel 1b: The Border Case Body, Gulbenkian Lecture Theatre 

Chair: Gennifer Weisenfeld 

Mike Ryder, English, University of Lancashire: “War and Satire of the Body: The Vol-Amp 

Movement in Bernard Wolfe’s Limbo” 

Kathrin Wunderlich, German, University of Cambridge: “Absorbing the War from the Air: The 

Body in British and German World War II Fiction” 

Zhao Ng, English, University of Oxford: “Of Beasts Blond and Damned: The Aryan and its 

Others in Nightwood” 

 

10.20 am – 10.40 am 

Tea/Coffee, English Faculty reception area 

 



10.40 am – 12.00 pm 

Panel 2a: Prosthetics, Technology and the Body, Lecture Theatre 2 

Chair: William Davies 

Lisa Mullen, English, University of Oxford: “Filming the Fractured Body: Dismemberment and 

Prosthesis in The Undefeated” 

Thomas Thoelen, English, Vrije Universiteit Brussel: “The gift of life […] rammed down my 

throat”: The Prosthetic Body in Samuel Beckett’s Trilogy” 

 

Panel 2b: Flesh and Skin, Gulbenkian Lecture Theatre 

Chair: Laura Tradii 

Emily Mayhew, Bioengineering, Imperial College London: “Airman’s Burns” 

Sophie Withers, English, University of Chicago: “Other People’s Bodies: Disintegrating 

Allegory in Patrick Hamilton’s The Slaves of Solitude” 

 

12.00 pm – 12.40 pm 

Lunch, English Faculty reception area 

 

12.40 pm – 2.00 pm 

Panel 3a: Bodily Memory, Lecture Theatre 2 

Chair: Andrew Palmer 

Sue Vice, English, University of Sheffield: “Bodily Exchange in Narratives of Holocaust 

Memory-Loss” 

Laura Tradii, Social Anthropology, University of Cambridge: “From the Battlefield to the 

Memorial: Soldiers’ Bodies, Commemoration and Nationalism in Contemporary 

Germany” 

Emma Parker, English, University of Leeds: “Embodied Memory in Doris Lessing’s Life-

Writing” 

 

Panel 3b: Sexuality and Erotics, Gulbenkian Lecture Theatre 

Chair: Korine Powers 

Laura Blomvall, English, University of York: “Vita Sackville-West: Women’s Land Army, 

Eroticism and the Wartime Pastoral Poem” 

Gennifer Weisenfeld, Art History and Visual Studies, Duke University: “Protect the Skies! Civil 

Air Defense Fashion and the Body in Wartime Japan” 

James Brophy, English, Boston University: “‘The lover and the killer are mingled’: Combat 

Gnosticism and Carnal Knowledge in Keith Douglas’s Poetry” 

 

  



2.00 pm – 2.20 pm 

Tea/Coffee, English Faculty reception area 

 

2.20 pm – 3.40 pm 

Panel 4a: Confronting the Dead Body, Lecture Theatre 2 

Chair: Ravenel Richardson 

Andrew Palmer, English, Canterbury Christ Church University, “Disquieting Matter: The 

Unburied Corpse in the Poetry of Keith Douglas” 

Zoë Buonaiuto, History, Princeton University: “Bring Up the Bodies: War Dead and French 

Civilians in Normandy, Summer 1944” 

Lillian Hingley, English, University of Oxford: “A Peculiar Bibliotherapy: Theodor Adorno 

and the Textual Jewish Body after World War II” 

 

Panel 4b: Absence and Disembodiment, Gulbenkian Lecture Theatre 

Chair: Laura Tradii 

Katherine Guerra, Film and Media, University of California, Berkeley: “Revenge of the Giant 

Face: Historical Production in Inglorious Basterds and Pan’s Labyrinth” 

Douglas Atkinson, English, Vrije Universiteit Brussel: “Death Styles: The Language of Trauma 

and the Trauma of Language in Ingeborg Bachmann’s Malina” 

Arya Aryan, English, Durham University: “World War II, Disembodiment and Fiction as 

Therapy” 

 

3.40 pm – 4.00 pm 

Tea/Coffee, English Faculty reception area 

 

4.00 – 5.00 pm 

Keynote 

Dr Roderick Bailey, History of Medicine, University of Oxford, Lecture Theatre 2 

“Special Operations: Plastic Surgery and Disguise in World War II” 

 

  



Saturday 24th March 

 

8.00 am – 9.00 am Registration, English Faculty reception area 

 

9.00 am – 10.20 am 

Panel 5a: Body and Nation, Lecture Theatre 2 

Chair: Laura Salisbury 

Alex Goody, English and Modern Languages, Oxford Brookes University: “Body, Voice and 

War on the Radio: BBC Features” 

Nicholas Utzig, English, Harvard University: “Bearing Hamlet like a Soldier to the Stage: 

Maurice Evans’s G.I. Hamlet” 

Jonathan Rayner, Film Studies, University of Sheffield: “The Admirable Admiral: Toshiro 

Mifune’s Body in Pacific War Films” 

 

Panel 5b: Caring for the Male Body, Gulbenkian Lecture Theatre 

Chair: Zoë Buonaiuto 

Emma Newlands, History, University of Strathclyde: “I just got bigger and better: Preparing 

Civilian Bodies for War, 1939-45” 

Linsey Robb, History, University of Northumbria: “I’ll fight it by trying to mend the damage: 

British Conscientious Objection and Military Medical Service in World War II” 

Jasmine Wood, History, University of Strathclyde: “They’d stare at us: Masculinity, Sexuality 

and Facially Disfigured Servicemen in World War II” 

 

10.20 am – 10.40 am 

Tea/Coffee, English Faculty reception area 

 

10.40 am – 12.00 pm 

Panel 6a: Displaying the Body, Lecture Theatre 2 

Chair: Ceyda Oskay 

Vikki Hawkins, Curator, Imperial War Museum: “Mannequins: Representing the Body in the 

Imperial War Museum’s New World War II Galleries” 

Kasia Tomasiewicz, History, University of Brighton and the Imperial War Museum: “Museum 

Representations of the World War II Body: The Attractivity of Violence” 

Giovanni Miglianti, Italian Studies, Yale University: “Tracing pudore: Nakedness and Clothing in 

Italian Holocaust Testimony” 

 

Panel 6b: Helping the Body, Gulbenkian Lecture Theatre 

Chair: Laura Salisbury 

Adam J. Powell, Theology and Religion, Durham University: “Tortured Bodies and Hopeful 

Minds: The War-Formed Theories of Viktor Frankl, Jürgen Moltmann, and Hans Mol” 

Edgar Jones, Psychiatry, Psychology and Neuroscience, Kings College London: “War and the 

Psychological Body: Traumatised British Soldiers and Citizens” 

Letitia Johnson, History and Classics, University of Alberta: “The Case of Dr Masajiro 

Miyazaki: Japanese-Canadian Health Care in World War II” 



12.00 pm – 12.40 pm 

Lunch, English Faculty reception area 

 

12.40 pm – 2.00 pm 

Panel 7a: Hunger and Feeding, Lecture Theatre 2 

Chair: Sophie Withers 

Davide Crosara, American, European, and Intercultural Studies, Sapienza Università di Roma: 

“Aesthetics of Indigence: Primo Levi and Samuel Beckett’s Post-War Bodies” 

Diya Gupta, English, King’s College London: “Indian Bodies in Hunger: Literary 

Representations in Bengali Poetry and the Novel” 

Korine Powers, English, Boston University: “Hannibal Lecter as Avenger and War Orphan in 

Thomas Harris’s Hannibal Rising” 

 

Panel 7b: Mapping the Body, Gulbenkian Lecture Theatre 

Chair: Lillian Hingley 

Dave Mazierski, Biomedical Communications, University of Toronto Mississauga: “The Axis 

Reversed: World War II and Representations of the Anatomical Body” 

Ravenel Richardson, Medicine, Case Western Reserve University: “Whose Bodies Matter? 

Trauma and Representation in Elena Skrjabina’s Siege and Survival and Marguerite Duras’s 

The War” 

 

2.00 pm – 2.20 pm 

Tea/Coffee, English Faculty reception area 

 

2.20 pm – 3.20 pm 

Keynote 

Professor Laura Salisbury, Medicine and English, University of Exeter, Lecture Theatre 

2 

“Waiting Machines: Anticipation, Threat, and Embodiment in the Lived Time of World War II” 

 

3.20 pm – 4.30 pm 

BFI film screening: A Diary for Timothy (1945), Lecture Theatre 2 

Introduced by Dr Leo Mellor, English, University of Cambridge 

 

4.30 – 4.45 pm 

Closing remarks, Lecture Theatre 2 

 

  



Biographies and Abstracts 
(alphabetised by surname) 

 

Arya Aryan, arya.aryan@durham.ac.uk 

Arya is a PhD candidate under the supervision of world-leading theorist and specialist in 

postmodernist and feminist literature, Professor Patricia Waugh. His PhD investigates theories 

of authorship. It explores the so-called “theory revolution” that began to take shape in the 1960s 

with the writing of Roland Barthes, Jacques Derrida, and Michel Foucault. It also examines how 

writing the female body under patriarchy drives women mad and how this madness functions to 

give them authority over their narrative and life. It explores a variety of novelists and subjects 

including: authorship and madness (hysteria, schizophrenia, etc.) in women writers, 

professionalisation of literary studies and the rise of Literary Theory, the Cold War literature 

(paranoia, surveillance and the panopticon), the philosophical doctrine of solipsism, hearing 

voices, literature of the Holocaust, Metamodernism, the New Sincerity (Risk, Control Society), 

Muriel Spark, Doris Lessing, Sylvia Plath, Jorge Lois Borges, William Golding, Vladimir 

Nabokov, Samuel Beckett, John Fowles, Paul Auster, J. M. Coetzee, Hilary Mantel and Salman 

Rushdie.  

 

“World War II, Disembodiment and Fiction as Therapy” 

World War II had enormous impact on the perception and representation of the human body. 

One of the conflict’s lasting influences manifests itself in the form of disembodiment: the 

separation of consciousness from the body. Samuel Beckett is amongst the first to portray the 

consequence of the trauma of World War II and a soulless world in which its inhabitant(s!) 

suffers from this disconnectedness. The Unnamable (1953), as a paragon of this preoccupation, 

shows the breakdown of the Cartesian Cogito. When the speaker’s consciousness breaks down 

and is no longer able to attribute the projections of its own consciousness to the self, s/he 

becomes incapable of ascertaining his/her own agency, authority and existence; hence the 

dissolution of the Cartesian Cogito. The condition is further exacerbated when the speaker who 

hears unattributable, disembodied authoritative voices finds himself or herself in a universe 

where there is no one else to ascertain one’s existence. The sense of agency is therefore lost, as in 

the case of the Holocaust survivors. Yet, the speaker, as in the fashion of AVATAR therapy for 

the schizophrenics, attempts in writing to turn the voices into characters and stories and enter a 

dialogue with them to overcome his/her ontological insecurity in a universe that is generated out 

of his/her head. And yet the Unnamable achieves an uncanny kind of independence. In other 

words, it is a therapeutic attempt to put the dismantled elements back into place in order to 

overcome the consequent ontological insecurity that this dissolution generates. This is done 

through a kind of quasi-corporeality that Steven Connor calls “the vocalic body.” Nevertheless, 

as this paper argues, although being able to substantialise the voices, the Unnamable is still 

wavering between mediumship (being the medium of others’ voices) and agency.  

 

Douglas Atkinson, atkinson.douglas@vub.ac.be 

Douglas is currently Visiting Professor of Literature and Literary Theory at the Vrije Universiteit 

Brussel, where he lectures in critical thinking and academic composition. Additionally, he gives 

courses in Comparative Literature and Advanced English Proficiency for students in Literature 



and Linguistics. He holds a PhD in Philosophy and specialises in twentieth-century Continental 

Philosophy, with a focus on the intersection between philosophy and literature. His current work 

is on the philosophic import of Maurice Blanchot and his influence on philosophy of language. 

His literary interests focus primarily on Beckett, Modernism, Post-Modernism, and Modern 

Japanese Literature. 

 

“Death Styles: The Language of Trauma and the Trauma of Language in Ingeborg Bachmann’s 

Malina” 

Struggling to find the words she needs to identify herself and claim a voice in the present, 

Malina’s unnamed narrator concludes her opening statement in the novel by stating that “‘Today’ 

is a word that only suicides should be allowed to use”. In so doing she not only establishes a 

fundamental relationship between language and death, but also names the paradoxical struggle 

that characterises any attempt at reflecting on the uncanny relationship between the embodiment 

of language and the expression of pain. As Elaine Scarry notes, pain can be used to both make 

and unmake an identity; the first part of The Body in Pain focuses on pain’s destructuring force, 

which is then complimented by the reconstructive potential of the imagination. However, what 

happens when the identity to be reconstructed leads only to a fragmentary regeneration; what if 

the only whole that can be constructed remains incomplete and internally divided? This paper 

will focus on Malina as a means of exploring the attempted expression of the pain and 

fragmentation of the embodied subject that resulted from the atrocities of World War II. Like 

Paul Celan, Bachmann is concerned with the consequences felt by, indeed inflicted upon, 

language itself. Using Blanchot’s reflections on disaster and Derrida’s work on the spectre, I will 

argue that the novel – part love story, part horror story, part detective story – is a riddle that the 

reader must solve, but that in doing so the reader becomes infected with the same fragmentary 

force that disembodies the protagonist. As such, the heuristic consequence of the novel is to 

instruct the reader on the influence of language and imagining on the attempted re-embodiment 

or, in this case, eventual disembodiment, of the body in pain.          

 

Roderick Bailey, roderick.bailey@wuhmo.ox.ac.uk 

Roderick is a Lecturer in the History of Medicine at the University of Oxford. He specialises in 

the history of modern war and conflict, and his research interests lie primarily in the Second 

World War, military medicine, unconventional warfare, and the Cold War. As a Wellcome Trust 

Fellow at Oxford, he completed a study of personnel selection and mental health among British, 

US, and Australian Special Forces in wartime Europe and the Pacific. One of his current 

research projects explores the work of Allied medical officers attached to wartime guerrilla 

movements, while another explores the participation of medical practitioners in the handling and 

interrogation of ‘high value’ military prisoners. His recent publications include Target: Italy: The 

Secret War Against Mussolini 1940-1943 (Faber & Faber, 2014). He has worked in the Balkans, 

Eastern Europe and Africa as an official monitor of international elections for the European 

Union and OSCE, and has also served with the British Army in Afghanistan. 

 

“Special Operations: Plastic Surgery and Disguise in World War II” (keynote) 

Drawing on recently declassified records in British and American files, this article is an in-depth 

study of a long-hidden feature of wartime medicine: the deliberate modification of bodies for the 

purposes of disguise. More specifically, it explores how Britain’s Special Operations Executive – 



the principal Allied organisation engaged in encouraging resistance and carrying out sabotage in 

Occupied Europe – employed professional plastic surgeons to alter the appearance of agents 

assigned to dangerous missions in enemy territory. Today, records reveal not only the nature of 

the work done but also the range of reasons for which surgery was recommended: from a need 

to disguise the identity of agents earmarked to return to countries where their identities might be 

recognised, to concerns that the faces of Jewish agents conformed too much to stereotype. 

While illustrating the lengths to which Allied agents were prepared to go in order to ensure their 

survival and contribute to the Allied war effort, the article also discusses the ethics of body 

modification for the purposes of waging war: arguably, such surgery was located more in the 

field of weapons development than in the field of healthcare, and may have placed agents with 

disguised bodies in an awkward position legally if captured. 

 

Laura Blomvall, laura.blomvall@york.ac.uk 

Laura is a final-year PhD candidate at the University of York, with previous degrees from 

University College London and Pembroke College, Cambridge. Her research focuses on the 

limits of lyric poetry in the twentieth century and a project on World War II British poetry. Her 

chapter “Ted Hughes and Feminism” is coming out in Ted Hughes in Context, published by 

Cambridge University Press next month. 

 

“Vita Sackville-West: Women’s Land Army, Eroticism and the Wartime Pastoral Poem” 

Vita Sackville-West’s wartime pastoral poem The Garden, published in 1946, exists in an 

uncomfortable relationship of continuity and disruption with a variety of traditions, including the 

nature poem, modernism, and her own long georgic poem from 1927, The Land. The Kentish 

countryside represents conservative values of historical lineage, benign relationships with the 

monarchy, and an idealisation of the relationship between land-owner and tenant. However, this 

space of aristocratic privacy also represents a space for the free cultivation of subversive sexuality 

and oppressed forms of eroticism. In her wartime articles and government report on the 

Women’s Land Army, Vita Sackville-West lingers on the bodies and personalities of the young 

women migrating from the cities to the countryside for war work. Female eroticism creates also a 

potent subtext in her wartime poetry, eroticising the pastoral poem, identifying the flowers of the 

garden with hidden, secretive sexualities. In All Passions Spent, Sackville-West describes the main 

characters “private” pleasure in terms of a flower: “Pleasure to her was an entirely private matter, 

a secret joke, intense, redolent, but as easily bruised as the petals of a gardenia”. The Garden, 

dedicated to Sackville-West’s lover Katherine Drummond, begins by describing gardening as a 

feminised erotic activity that requires a delicate “gloveless hand”, compared to a fine woman and 

a roaming lover. This paper will examine Vita Sackville-West’s long poem The Garden, her 

wartime column Country Notes in Wartime and her book on the Women’s Land Army, written 

under the auspices of the Ministry of Agriculture and Fisheries, published in 1944. It will 

investigate these habitually overlooked texts to complicate notions of wartime pastoral and 

wartime sexuality, and to argue that these experiences often painfully intersected with narratives 

of tradition and progress, and complemented the more documented metropolitan experiences of 

the British home front.  

 

 

  



James Brophy, jbrophy@bu.edu 

James is a PhD student in the department of English at Boston University, where he studies 

modernist British literature. His research focuses on modern poetry’s anxieties with the 

autonomous lyric perspective and the lineage of aestheticism in modernist poetry until 1945. 

 

“‘The lover and the killer are mingled’: Combat Gnosticism and Carnal Knowledge in Keith 

Douglas’s Poetry” 

James Campbell identifies in poetry of the First World War (and its criticism) an ideology he calls 

“Combat Gnosticism”, the position that the experience of combat permits a kind of knowledge 

of a distinct order – a largely ineffable gnosis. This “uninvestigated myth” favours direct 

experience of battle, presented with an aesthetics of realism, and an ethics that emphasises the 

pity of the combatant’s tragic passivity. Critical consciousness of this ideology of combat 

gnosticism might be a way to begin to unknot a generative tension in the Second World War 

poetry of Keith Douglas, one in which the particular intimacy of combat’s violence to bodies is 

so often only thinly, perversely, separated from the intimacy of the lover’s erotic gaze.  

 

Campbell suggests that the logical conclusion of the ideology of combat gnosticism is a 

“formalist hierarchy”, whereby “only the most unmediated statements …straight from the heart 

of combat experience without the intervention of literary or poetic form, can be trusted”. 

Douglas himself articulated this very same bias: “for the subjects we have to discuss now”, he 

wrote in August 1943, “a lyric approach will do less good than a journalese approach”. Indeed 

Douglas suggests using “lyrical and abstract forms” to write his experience “would be immense 

bullshitting”.  

 

Yet Douglas’s poetry was lyrical – right to the end he attempted to find a “balanced style” 

between the “cynic and lyric”. In my study of Douglas’s work, I explore the ideology of combat 

gnosticism alongside an ideology of lyric intimacy. Douglas brings the unknowability, the 

ineffability, of the combatant’s gnostic experience to light through a metaphoric equation to the 

unknowability of the lyric beloved – the intimacy, and ideologically supposed ineffability, of 

carnal knowledge. Douglas’s final poem becomes a beginning point to trace his conflation of 

erotic knowing and combat gnosis, which pervades his war poetry; in it, a month before he’d die 

at Normandy, he writes:  

 

“The next month, then, is a window  

and with a crash I’ll split the glass.  

Behind it stands one I must kiss…” 

 

Zoë Buonaiuto, zrb@princeton.edu 

Zoë is a PhD candidate in the Department of History at Princeton University. Her research 

explores the management of the war dead after the Battle of Normandy, examining how the 

Allied and Axis armies and French civilians negotiated the legal, cultural, and diplomatic issues of 

repatriating, burying, and commemorating mass casualties during combat and in the immediate 

post-war period.  

 

  



“Bring Up the Bodies: War Dead and French Civilians in Normandy, Summer 1944” 

One overlooked aspect of memorialising the war dead is also the most conspicuous: before the 

war dead can be honoured, their bodies must first be collected from the battlefield, processed, 

and identified. The logistics of handling dead soldier bodies is most commonly the work of 

special military units. However, due to the overwhelming scale of death and destruction in World 

War II, civilians were often responsible for retrieving and handling the bodies of Allied and Axis 

soldiers, bringing non-combatants into daily, personal contact with the lifeless bodies left by war. 

In the wake of D-Day and the ensuing months of Operation Overlord during the summer of 

1944, this grim task unfolded along the coastline and inland fields of Normandy, France. 

Normans lived side by side with the remains of thousands of unclaimed Allied and Axis corpses 

that lay scattered throughout their region – bodies needing identification, burial, and grave 

markers. The “work of the dead”, to quote cultural historian Thomas W. Laqueur, was very 

much alive in Normandy, and had serious consequences for Norman civilians’ mental health and 

relationship with other regions of the country. Using testimonies and records from the archives 

départmentales, the Mémorial de Caen, and private collections, I argue that this proximity to dead 

bodies in the aftermath of combat fundamentally changed Norman perspectives on France’s 

liberation, setting them apart from the rest of France in postwar discussions on commemoration 

and diplomacy. 

 

Patrick Burley, patrick.burley@univ.ox.ac.uk 

Patrick is one of the conference organisers. He is a doctoral student working in the fields of late 

modernism and experimental fiction at the University of Oxford. His thesis considers strategies 

of social criticism among the British post-war avant-garde, with a particular focus on the work of 

Ann Quin, B.S. Johnson, Christine Brooke-Rose and J.G. Ballard. His research is supported by 

the University College Senior Studentship, in conjunction with the AHRC. 

 

Davide Crosara, doc.cros@gmail.com 

Davide is Adjunct Professor of English at Sapienza Università di Roma. He has published on 

Samuel Beckett’s work, on the relationship between Samuel Beckett and Primo Levi, and on the 

works of other modernist writers. He has also written on John Keats and William Shakespeare. 

He is currently working on a research project entitled Primo Levi and Samuel Beckett: (Post) 

Humanism, Fiction and Testimony. 

 

“Aesthetics of Indigence: Primo Levi and Samuel Beckett’s Post-War Bodies” 

The aim of this paper is to map indigent bodies in Beckett and Levi’s post-war writings. These 

narratives (from Beckett’s Watt to Levi’s Versamina and Angelic Butterly) are clearly located among 

the ruins of bombed cities or in barren, deserted landscapes. The characters inhabiting these 

places are often portrayed as veterans or survivors undergoing an ineluctable process of 

bestialisation. The “gigantic biological and social experiment” (Levi, 1947) of Auschwitz peoples 

Beckett and Levi’s writings with impaired, alienated creatures, trans-species hybrids that seem the 

product of a second-hand, debased creation. Encompassing postwar anxieties about isolation, 

poverty, and starvation, these metamorphosed characters are depicted as having indigent bodies. 

Transformed into dogs, rats, or parasites (images heavily used in Nazi propaganda against the 

Jews), these characters are always hungry. However, the act of eating is never accomplished: 

these hungry beings never actually eat, they rather dream of eating (as in Levi’s Versamina) or 

mailto:patrick.burley@univ.ox.ac.uk


imagine seeing others eating (as in Beckett’s Watt). Furthermore, eating and storytelling in these 

narratives seem mutually exclusive. As brilliantly shown by Deleuze and Guattari (1975) in 

relation to Kafka’s writings, the tongue and the mouth lose their primordial territory – food – 

experiencing a “deterritorialization”: writing becomes fasting. Beckett and Levi’s characters seem 

to share this Kafkian penchant towards writing as starvation. In addition to this, my argument is 

that they find in indigence not only a new fictional territory, but also a reconfiguration of 

testimony. Reduced to half-creatures, beasts, or worms condemned to muttering and 

unintelligibility, these hungry and docile bodies never stop speaking. Their half-words are 

‘translated’ for the reader by a witness, a mediating figure given the paradoxical task of 

communicating their inability to speak. As a consequence, Beckett’s and Levi’s indigence is at the 

same time lacking food and craving empathy and mutual recognition.  

 

William Davies, w.davies@pgr.reading.ac.uk 

William is a Research Associate and Sessional Lecturer in the Department of English Literature 

at the University of Reading, where he successfully completed his thesis on Samuel Beckett and 

the Second World War. He has published in Journal of Beckett Studies and is co-editor of the essay 

collection Samuel Beckett and Europe: History, Culture, Tradition (2017). He has forthcoming essays in 

Samuel Beckett Today/Aujourd’hui and the edited collection Samuel Beckett and Modernism.  

 

“And to dread death like a regeneration: Samuel Beckett’s Trilogy and the Revolution of the Body 

in Vichy France” 

This paper reads the depiction of the degenerating male form in Samuel Beckett’s post-World 

War II trilogy of novels (Molloy, Malone Dies and The Unnamable) in the context of Vichy France’s 

ideology of the body and the propaganda surrounding the racial, eugenic and natalist program of 

the Révolution Nationale. As Joan Tumblety writes, “[Vichy’s] observations of poor male physique 

routinely functioned not only as an explanation for military defeat but as a rationale for a certain 

model of national renewal”. This ‘regenerated’ version of masculinity was to be muscular and 

active, a vision as much informed by classical notions of the male as they were by the emphasis 

on the legacy of World War I and what was deemed as the weak military bodies of the Third 

Republic: “the soldiers of 1939 were not worth those of 1914.” A cruel summation of the 

suffering experienced by French soldiers on the battlefields in 1940, this relation between the 

male body and the ideals of what was seen as the heroism of French history was central to Vichy 

discourse. Read in this context, Beckett’s move from the limping Molloy to the bed-bound 

Malone and finally to the physically limbless figure of The Unnamable gives expression to a reality 

of physical deterioration that is unique to the degenerating body and, by extension, resists the 

ideal of physical perfection that regimes such as Vichy produced. By reading these states of 

existence against the emphasis on the healthy, youthful, distinctly male and infinitely perfectible 

muscular form in Vichy, which Beckett would have encountered throughout his hiding in 

Southern France from 1942 until the end of the war, Beckett’s post-war writing can be seen as 

repeatedly using the body as part of a disruption of traditional narratives of progress and 

development that also has important and particular historical implications. Read in this way, 

Beckett’s work can be seen to aggravate and challenge both Vichy’s idolisation of a national, 

male form and the ways in which Vichy and other mid-century ideologies produced narratives of 

the body steeped in a narrow and ultimately violent essentialism. 

 



Megan Girdwood, mcg511@york.ac.uk 

Megan is one of the conference organisers. She has recently completed her PhD in the 

Department of English and Related Literature at the University of York. Her research 

explores incarnations of the figure of Salome in modernist theatre, dance performance, and silent 

film after 1896. She has published an article on cinematic depictions of sacrifice in the Journal of 

Religion and Film, and has reviewed for the Irish Studies Review. Her writing on film has also 

appeared in The London Magazine and Paste Magazine, and she has an article on Yeats and cinema 

forthcoming in the Irish Studies Review. Recently, she participated in a panel on “Queer 

Modernism” for the Modernist Podcast. Her work is funded by the White Rose College of the 

Arts and Humanities. 

 

Alex Goody, agoody@brookes.ac.uk 

Alex is Professor of Twentieth-Century Literature at Oxford Brookes University. She is the 

author of Modernist Articulations: A Cultural Study of Djuna Barnes, Mina Loy and Gertrude Stein (2007) 

and Technology, Literature and Culture (2011), and co-editor of American Modernism: Cultural 

Transactions (2009) and Mapping the Self: Place, Identity, Nationality (2015). Her latest project is a 

monograph Gender, Leisure Technology and Modernist Poetry: Machine Amusements and she is also co-

editing books on Modernism and Technology and Reading Westworld. 

 

“Body, Voice and War on the Radio: BBC Features” 

In the early years of World War II, the BBC Drama Department, and especially its Features 

section, became a crucial source for articulating a sense of national unity and for providing 

information about and accounts of the war which could counteract Nazi propaganda. Indeed, 

the presence of features in the BBC Radio schedule expanded as this form of programming took 

on a particular wartime role in providing information, bolstering a sense of national identity and 

generating a form of official, white propaganda that could reinforce the shared goals of the 

Allies. If the monologic power of the fascist radio voice underpinned the success of Hitler’s 

regime in Europe, the drama and features commissioned by the BBC sought to thwart this 

power with creative expressions of the heterogenic but communal experiences of the British and 

their allies. But the combination of dramatic recreation and actuality accounts of violence, 

national struggle and warfare in radio features were beset by public anxieties attending the 

affective force of the radio voice; the power of voices on the radio speaking dramatised versions 

of contemporary events could produce substantial responses, touching listeners at home with the 

war despite the supposed disembodied nature of radio sound. This paper examines three BBC 

features from the early years of the war that negotiated the power of radio, examining how 

voices, bodies and radio sound interacted in the portrayal of the war in Europe in The Shadow of 

the Swastika (broadcast 10 November 1939 to 29 February 1940), Narvik (13 May 1940, 9.35-

10.15pm) and The Battle of Britain 8 May, 1941 (8-9pm).  

 

Katherine Guerra, independentkat@berkeley.edu 

Katherine is a PhD candidate in the Department of Film & Media at the University of California, 

Berkeley. She holds a Masters degree in Film & Media from UC Berkeley and also earned her 

undergraduate degree at Berkeley. Her current research focuses on issues of horror, trauma, and 

memory.   

 



“Revenge of the Giant Face: Historical Production in Inglourious Basterds and Pan’s Labyrinth” 

Much of the (at times contentious) discussion surrounding the release of Inglourious Basterds 

(2009) raised questions regarding the (ir)responsibility of representing or misrepresenting an 

ostensibly “known” moment. Pan’s Labyrinth (2006) similarly, though far less controversially, 

looks back to a moment that is both conspicuously “historical” and intentionally undocumented 

and disembodied in terms of full and accurate historical representation. The bombastic and 

aggressively fictionalised repurposing of history in Basterds and the dreamy historical elision 

performed by Labyrinth both work to make visible historical/cultural (particularly bodily) 

absence. Basterds completely razes the historical narrative in a sweeping chaotic gesture which 

ends in giving ghostly form to the figurative and physical absence characterising the Holocaust 

and post-war period. The glee with which the film packs in moments of wish-fulfilment and 

anarchic revenge fantasies, directs the viewer to the void at the heart of the insufficiently 

represented historical experience. Labyrinth too, revisits a historically incomplete moment 

characterized by erasure of the body and memory. Labyrinth recreates the absence and ambiguity 

of the Civil War and post-war Spain by marrying parallel realist and fantasy narratives. As the 

disparate worlds of the film collide through narrative slippage, they hint at the unsettled nature 

of the traumatic rupture.  Where the field of psychoanalysis has used the language of absence to 

address personal trauma, these films make use of radical and hyper visual historical inaccuracy to 

represent disembodied and undocumented experiences. These films activate wildly inaccurate 

historical play to produce moments of spectacle so excessive that they demand viewers confront 

the glaring voids left behind by lost bodies and absent testimonies. Basterds and Labyrinth produce 

ahistorical excess to give form to the ephemeral truth lost through historical erasure.   

 

Diya Gupta, diya.gupta@kcl.ac.uk 

Diya is interested in the intersections between life-writing, visual culture and literature, 

particularly in response to war. Her doctoral research at the Department of English, King’s 

College London, seeks to provide the first literary and cultural examination of the Indian 

soldiers’ experiences in World War II, looking at life-writing and visual culture sources as well as 

responses to this war in Indian literature and intellectual thought. Drawing upon her bilingual 

skills, she considers works in both English and Bengali languages. Diya’s work has been 

published by The Telegraph (India), CNN News 18, London literary journal The Still Point, 

Funhouse magazine, the British Library’s ‘Untold Lives’ series and the Imperial War Museum’s 

Research Blog. A short film made on her research has generated over 2,300 YouTube 

hits: https://www.youtube.com/watch?v=hbKO-C-kZ8A.  

 

“Indian Bodies in Hunger: Literary Representations in Bengali Poetry and the Novel” 

My PhD research looks at the Indian soldiers’ experiences in World War II from a literary and 

cultural perspective. Two and a half million men from undivided India served in this war for the 

British. Their experiences are little remembered today, neither in the UK, where a Eurocentric 

memory of the war dominates, nor in modern South Asia, which privileges nationalist histories 

of independence from the British Empire. What was it like fighting for the British at a time when 

the struggle for India’s freedom from British rule was at its most incendiary? My research draws 

upon diverse sources and authors, as I consider life-writing ‘texts’ in the form of soldiers’ letters, 

interviews and memoirs, along with materials from visual culture, such as colonial photographs, 

to understand how the visual and textual relate to one another. Working across both English and 

https://www.youtube.com/watch?v=hbKO-C-kZ8A


Bengali languages, I then examine how political philosophy and literary texts interrogate the 

Indian war experience. The wartime human body becomes the site where the turbulent politics 

of 1940s undivided India is inscribed. In this paper, I will look at the representation of colonial 

bodies on the Indian home front in 1943, the year of the Bengal Famine – caused by rising 

inflation and wartime shortages, Churchill’s food policies and the loss of Burma (and along with 

it Burmese rice imports) to the Japanese. Bengali novelist Bibhutibhushan Bandyopadhyay in 

Asani Sanket (The Intimations of Thunder) imagines World War II itself as a predatory beast, feeding 

upon the bodies of Bengali villagers many hundreds of miles away from international 

battlefronts. Bengali activist and poet Sukanta Bhattacharya, on the other hand, working on the 

frontlines of famine relief in Calcutta, creates a new modernist idiom to reveal images of 

collective bodies experiencing hunger. I will contextualise these literary responses against letters 

Indian soldiers wrote to their families from Middle Eastern battlefronts, and analyse the 

empathetic role of soldiers’ bodies as they imagined hunger in their homeland. 

 

Vikki Hawkins, vhawkins@iwm.org.uk 

Vikki is a Curator at the Imperial War Museum in London, working on the redevelopment of the 

Museum’s World War II Galleries which are due to open in 2020. Her research is focused on 

developing the narrative and selecting objects for galleries on Asia and the Pacific, Strategic 

Bombing and the Home Front. She has been exploring ways in which the new galleries can be 

physically populated by people who experienced the war, by drawing out individual stories from 

diverse communities as they interacted with the bigger picture of the war’s strategic conduct. 

Previously, she developed the content for “Wounded: Conflict Casualties and Care”, an 

exhibition at the Science Museum which drew on World War I medical collections as well as the 

words of the wounded and those who cared for them, to explore the remarkable medical 

responses and innovations catalysed by this conflict. 

 

“Mannequins: Representing the Body in the Imperial War Museum’s New World War II 

Galleries” 

At the Imperial War Museum, mannequins are adopted as a means to showcase clothing as 

historical objects, enabling the fashion, form and cut of the clothing to be displayed in an 

informative and visually clear way. However, the ambition of museum interpretation is to relate 

historical objects to the experiences of real people who lived during the war through material 

culture. Therefore mannequins transform the display of historical objects into personal items 

owned by an individual, and physically populate the galleries as links between people in the past 

and the present. Using the concept of semiotics, this paper will argue that, for a museum visitor, 

interpretation and understanding of the people who lived during World War II is heightened by 

the relation of self-identity with mannequins. The visitor uses their imagination to identify with 

the height, build and pose of the mannequin and imposes their own thoughts and emotions onto 

them, to empathise with the historical persona being presented. In addition, the exclusion of a 

mannequin can demonstrate the absence of the body. Where a war wound has altered the 

physical form through injury or amputation, empty space where the body should be is more 

noticeably visible. Neutral mannequin faces, or the removal of them entirely, can become more 

malleable to the imagination of the visitor, who looks around for signposts of identification. This 

allows the museum to indicate the global diversity of people who were affected by World War II, 

by the inclusion of historical photographs and film in close correlation with the mannequin. This 



paper will examine the success of these interpretive methods, and conclude that the visitor’s 

identification with soldiers and civilians of World War II is enhanced by self-identification with 

bodily forms. However, it will also address the need for museums to provide additional sign 

posts through other media including historical faces, names and ethnic characteristics to enhance 

the visitor experience.  

 

Lillian Hingley, lillian.hingley@hertford.ox.ac.uk 

Lillian is a first-year DPhil student at the University of Oxford. Supported by the Hertford 

Faculty of English DPhil Studentship in Irish Literature, her thesis explores how the modernist 

writers Ibsen, Joyce and Beckett constitute Theodor Adorno’s critical theory. Beyond her 

doctorate, she is a TELOSthreads intern for Telos Journal. 

 

“A Peculiar Bibliotherapy: Theodor Adorno and the Textual Jewish Body after World War II” 

In Dialectics of the Body, Lisa Yun Lee asks: "which body is Adorno talking about?” Although there 

are many bodies in Theodor Adorno's theory, scholars acknowledge that the Holocaust’s Jewish 

bodies are especially central to his work. Yun Lee, Matt Connell, Ted Geier and Alastair Morgan 

suggest that the lacerated Jewish body becomes critical via literature. In other words, Adorno 

reads and writes books to process the bodies of Auschwitz. On a general level, my paper situates 

this approach to the Jewish body in a recent debate about bibliotherapy: whether literature can 

truly process the body’s trauma. More specifically, I suggest that transforming the Jewish body 

into a textual body could be significantly more problematic than helpful. Whilst the problems of 

turning the Jewish body into a textual, critical apparatus have been acknowledged, they have not 

been properly addressed; critics generally privilege this approach’s critical potential over its 

problems. For example, the image of the hanging Jew in Adorno’s essay ‘Notes on Kafka’ has 

been surprisingly glossed over by Yun Lee, one of the key corporeal scholars in Adorno Studies. 

The image’s peculiarity, in which Adorno literally transforms the hanging body into Kafka’s 

books, demands to be problematised further. By closely reading this relatively neglected image, I 

will argue that Adorno’s aestheticisation of the Jewish body annihilates it and ultimately 

privileges the textual body. Secondly, I will argue that this image contradicts Adorno’s own 

pronouncements on aesthetic theory with its personal, universalising focus on the Holocaust. 

Ultimately, I question the ethics of processing bodily trauma through literature if that trauma is 

then erased by bibliotherapy. This could hopefully provide a more nuanced reading of Adorno’s 

literary therapy, giving its supporters today some pause for thought about embracing rather than 

eschewing the approach’s problems. 

 

Letitia Johnson, lbjohnso@ualberta.ca 

Letitia is currently a Master of Arts student in the Department of History and Classics at the 

University of Alberta in Edmonton, Alberta, Canada, having also completed her BA Honours at 

the University of Alberta. Her Honours Programme major research project on public opinions 

of Japanese Canadian and Japanese American World War II internment was the starting point 

for her current Masters thesis research on the medical services provided to, and by, Japanese 

Canadians during World War II.  

 

  



“The Case of Dr Masajiro Miyazaki: Japanese-Canadian Health Care in World War II” 

The forcible relocation of Japanese Canadians during World War II has been widely examined by 

scholars; however, there are no studies that discuss the impact on the medical services provided 

to, and by, Japanese Canadians. My study highlights the issue of medical care and the experiences 

of one Japanese Canadian physician, Dr Masajiro Miyazaki. His story illustrates both the 

limitations in the health care provided to the Japanese Canadian community during relocation 

and the struggle for Japanese Canadian medical professionals to continue their practice during 

the war. This study builds on previous scholarship which has examined the medical care 

provided to Japanese Americans during their internment in World War II. However, Canada 

differed from the U.S. because of the decentralised nature of the health care provided to 

Japanese Canadians during the war. When using health care as a window into the past, economic, 

social, cultural, and political reasons for forcible relocation all converge. Furthermore, the agency 

of Japanese Canadians – who constantly balanced resistance and adaptation to oppressive 

conditions – comes to the forefront with this case study. My study draws on the original 

manuscript of Dr Miyazaki’s self-published memoir located at the Library and Archives of 

Canada. In addition, I look at his letters and personal notes to illustrate the importance of health 

care to the Japanese Canadian experience of forcible relocation during World War II. Through 

this case study it becomes evident that there was great diversity in the level of medical care which 

Japanese Canadians received during their relocation. Furthermore, Dr Masajiro Miyazaki’s story 

proves that health care professionals, from doctors to nurses’ aides who were both Nikkei and 

white, provided extraordinary medical services to the Nikkei despite significant constraints.  

 

Edgar Jones, edgar.jones@kcl.ac.uk 

Edgar is Professor of the History of Medicine and Psychiatry at the Institute of Psychiatry, 

Psychology and Neuroscience at King’s College London. He originally trained as a social and 

economic historian at Nuffield College, Oxford before completing a doctorate in clinical 

psychopathology at Guy’s Hospital and training as a psychodynamic psychotherapist. He is 

programme leader for the MSc in War and Psychiatry at King’s College London, and works in 

the field of military psychiatry exploring how both soldiers and civilians cope with the stress of 

war and enduring its effects on their mental state. He is the co-author of Shell Shock to PTSD, 

Military Psychiatry from 1900 to the Gulf (2005). His research into the Second World War includes 

papers on the epidemics of gastrointestinal illnesses suffered by members of the armed forces and 

the treatment of psychiatric battle casualties. 

 

“War and the Psychological Body: Traumatised British Soldiers and Citizens” 

Killing and wounding in a context of war have consistently been shown across time and in 

different cultures to generate psychological casualties. Combat not only subjects individuals to 

extreme or prolonged stress, it also exposes them to horrific sights and creates a challenge of 

how to manage a return to peacetime life. Taking the example of British soldiers and civilians in 

World War II, this presentation will explore the nature of the enduring relationship between 

psychological illness and conflict. Although the shell shock epidemic of World War I had raised 

the issue of psychiatric illness in those not suffering from insanity, the momentum behind the 

new sub-specialty of psychological medicine diffused during the 1920s. World War II saw large 

numbers of soldiers once again break down with psychological wounds, though the label shell 

shock was banned. Air-raids created psychiatric casualties amongst civilians on such a scale that 



the government had to provide specialist treatments and plan for longer-term effects once the 

conflict had ended. Aubrey Lewis, a psychiatrist employed by the government to survey the 

psychological impact of air raids, warned that the full effect of “war-related stress” might be 

delayed and that “the evil harvest may be reaped afterwards”. Equally, a national survey 

conducted in 1943 by Dr C.P. Blacker found that many directors of psychiatric clinics believed a 

“latent neurosis” existed in the civilian population. Whether this developed into overt 

psychological or psychosomatic disorder after the war was dependent on “the social and 

economic conditions… and the moral atmosphere which prevailed”. The presentation will 

examine the expression of psychological wounds in bodily form, the internal conflicts faced by 

those experiencing these illnesses and how the authorities interpreted and managed their 

treatment. 

 

Emily Mayhew, e.mayhew@imperial.ac.uk 

Emily is a military medical historian specialising in the study of severe casualty, its infliction, 

treatment and long-term outcomes in twentieth and twenty-first century warfare. She is Historian 

in Residence in the Department of Bioengineering at Imperial College London, working 

primarily with the researchers and staff of The Royal British Legion Centre for Blast Injury 

Studies, and a Research Fellow in the Division of Surgery within the Department of Surgery and 

Cancer.  She is based jointly in the Department of Bioengineering and at the Chelsea and 

Westminster campus of the Imperial College School of Medicine. She is the author of 

the Wounded trilogy: Wounded, from Battlefield to Blighty (2013), The Reconstruction of Warriors (2004) 

and A Heavy Reckoning: The Long Journey Home from the Great War (2017). 

 

“Airman’s Burns: The Face of the Royal Air Force in World War II” 

In both the Great War and Britain’s recent conflicts, the primary focus for medical historians 

and the public alike has been musculoskeletal injury and limb loss, with subsequent amputation, 

rehabilitation and prosthetic limb replacement. In World War II, however, the iconic injury was 

not the loss of limbs but the loss of faces. As a result of aircraft design and tactics, severe and 

highly visible burns were inflicted on the faces and hands of RAF servicemen that required new 

levels of response from both the surgeons and clinicians entrusted with their repair, and from 

the public amongst whom they lived and worked during and after the war. Actively driven by the 

hospital where the burns casualties were treated, and by the RAF who sought to distinguish their 

casualty care from that of the older service arms, the public were encouraged to "read" the injury 

as representing the challenge and costs of the air war. Not only was this uniquely successful in 

terms of public engagement and understanding of the injury, but the hospital as the site of 

treatment gained both prestige and power, enabling it to negotiate its status shift from designated 

military to specialist civilian unit during the early, complicated years of the NHS.   

 

Dave Mazierski, d.mazierski@utoronto.ca 

Dave is a medical illustrator and Associate Director/Associate Professor in the Biomedical 

Communications graduate program at the University of Toronto. He credits his early interest in 

medicine and World War II to his father’s book collection on both subjects. A high school art 

teacher guided him towards the combination of science and illustration, which led to a B.Sc. in 

Art as Applied to Medicine from the University of Toronto in 1982. His first job was to illustrate 

the world’s first (and only) atlas of camel anatomy produced at the Ben-Gurion University of the 



Negev, Israel. In 2008 he completed a Masters Degree in Ecology and Evolutionary Biology, 

specialising in vertebrate palaeontology. He currently teaches courses in anatomical 

illustration, digital media production, and the history of scientific and medical illustration at the 

graduate and undergraduate level. 

 

“The Axis Reversed: World War II and Representations of the Anatomical Body” 

The globally best-selling human anatomy atlases of the early twentieth century, Johannes 

Sobotta’s Atlas der deskriptiven Anatomie des Menschen (Germany, 1904) and Werner Spalteholz’s 

Handbuch der Anatomie des Menschen (Germany, 1901), were organised around a systemic 

presentation of the body. The skeleton was studied first, followed by the joints, muscles, and 

then the various other soft tissue components (arteries, veins, nerves, viscera). While this method 

neatly compartmentalised the body, it did not reflect how cadavers are actually dissected or how 

surgery is performed. In the 1930s, two anatomists on opposite sides of the Atlantic 

independently conceived the idea of creating a new atlas that would represent a paradigm shift in 

the teaching of anatomy: content organised by regions of the body, from superficial to deep 

dissection. World War II would have a profound impact on the development of these two books 

and the fate of the authors and their work. The production of J.C.B. Grant’s An Atlas of Anatomy 

in Toronto, Canada was made imperative due to the non-availability of German anatomy books 

in North America during the war, while Eduard Pernkopf’s Topographische Anatomie des Menschen 

would forever be tainted by the author’s membership in the Nazi Party and the uncertain 

provenance of the bodies dissected at the University of Vienna’s medical school for its 

illustrations. Pernkopf’s opus is out of print and the continued subject of ethical debate over its 

use, while Grant’s Atlas, currently in its 14th edition, has been translated into numerous 

languages, digitally colourised, and constantly expanded, ensuring its continued presence and use 

in anatomy labs around the world. This paper will discuss the impact of World War II on the 

ethics, aesthetics, and economics of the representation of the body for medical education. 

 

Giovanni Miglianti, g.miglianti@gmail.com 

Giovanni is a PhD student in Italian Literature at Yale University. He holds an MPhil in 

European Literature and Culture from the University of  Cambridge and a BA in Humanities 

from the University of  Udine. His main research interests lie in twentieth-century Italian 

literature and cultural history, with a particular focus on representations of  the Holocaust, 

antifascist exiles in the United States, and Italian dialect poetry. At Yale, he is a founder and co-

organiser of  the Memory Studies in Modern Europe working group. 

 

“Tracing pudore: Nakedness and Clothing in Italian Holocaust Testimony” 

In their memoirs, Italian survivors of the Nazi genocide often mention the violation of pudore (a 

sense of modesty, decency, and privacy) as a key trait of their concentration camp experience. 

Pudore can be best defined as an affect that pertains to concealing the body (through gestures and 

clothing), as well as protecting oneself from exposure in socially charged contexts. From the 

physical experience itself to its later narration, pudore takes on a rhetorical form (also in 

opposition to Nazi propaganda), that in turn raises questions of revealing and concealing, telling 

and not telling. This paper aims at expanding the binary typology of Holocaust survivors’ shame 

and guilt by introducing the category of pudore as both an affect and a narrative technique that re-

enacts such emotion by means of avoidance language (reticence, euphemism, understatement, 



irony). The paper analyses tropes of nakedness and clothing in the memoirs of Primo Levi, who 

claimed that “to write is to strip oneself naked”, and Lidia Beccaria Rolfi, whose writings on her 

return from Ravensbrück have not been translated into English. Both Levi and Beccaria Rolfi 

associate a sense of pudore to the excruciating indignities inflicted on the bodies of genocide 

victims. The “forced nakedness” experienced upon arrival at Auschwitz subsequently is, for Levi, 

an “offesa al pudore” (affront to decency) and a key metaphor for the whole process of human 

destruction orchestrated by the Nazis. In response to such despoliation, Beccaria Rolfi devotes 

much of her memoir to the difficult process of retrieving pudore through clothing; her journey 

back from Ravensbrück is an account of regaining human dignity through different pieces of 

clothing. I believe that a discussion of pudore as both bodily affect and narrative technique can 

offer new insight into the development of testimonial literature in post-war Italy and beyond. 

 

Lisa Mullen, lisa.mullen@worc.ox.ac.uk 

Lisa is the Steven Isenberg Junior Research Fellow at Worcester College, Oxford University, 

where she is working on a book called Orwell Unwell: Pathology and the Medical Imaginary in the Fiction 

and Journalism of George Orwell. Her monograph, Midcentury Gothic: The Uncanny Objects of Post-World 

War II British Literature and Culture, is forthcoming from Manchester University Press. She 

completed her PhD at Birkbeck in 2015 with a thesis that identified an emergent critique of post-

war consumerism in mid-twentieth-century gothic narratives; she then took up a six-month ISSF 

Wellcome Trust research fellowship in medical humanities, also at Birkbeck, with a project called 

“Medical Material: Reading Objects and Bodies since 1900”.  

 

“Filming the Fractured Body: Dismemberment and Prosthesis in The Undefeated” 

This paper considers the troubling presentation of amputation and prosthesis in films of the 

post-World War II period, looking in particular at Paul Dickson’s 1950 docudrama The 

Undefeated. This public information film – narrated by an amputee looking back on his own 

rehabilitation – stages the compensatory agency of technology in terms of the psychological as 

well as the physical recuperation of the human: the protagonist, Joe, has been “shocked out of 

speech” by the trauma of his injury, and cannot recover his voice, and lay claim to his own 

narrative, until he has come to terms with his new prosthetic legs. But the film’s curious 

structure also foregrounds the prosthetic quality of cinema itself, problematising the very notion 

of a frictionless assemblage of human body and technological other. The Undefeated repeatedly 

presents its audience with paradigms of gothic disembodiment and uncanny incorporation, as if 

to explore the new object relations arising from the incursions of material agents into the human 

discourse of modernity. Joe’s struggle to embody his prostheses is thus sabotaged by the 

mechanics of a film which disintegrates and reintegrates him simultaneously. Writing just before 

World War II, Walter Benjamin had suggested that cinema both exemplified and disrupted the 

estrangement from corporeal reality that was inculcated by the totalising phantasmagoria of 

fascist spectacle and commodity culture. This paper argues that The Undefeated demonstrates just 

this kind of dialectic. In research conducted by the Central Office of Information, audiences 

reported that The Undefeated “made them feel in some degree uncomfortable or ill at ease”, yet 

they believed that their own discomfort was somehow salutary. This paper argues that this 

extraordinary short film – intended to support audiences in the proper remembrance of the 

dismemberments of the war – also reminded them that the rise of an increasingly autonomous 

technological thing-world might accelerate the rupture of incorporated human experience. 



 

Emma Newlands, e.newlands@strath.ac.uk 

Emma is a Lecturer in Modern History and a Chancellors Fellow in the Centre for the Social 

History of Health and Healthcare at the University of Strathclyde. She is a social and cultural 

historian specialising in the study of military health and medicine in the twentieth century. Her 

monograph Civilians into Soldiers: War, the Body and British Army Recruits was published by 

Manchester University Press in 2014. Her current research interests are in gender, health, and 

British military medics during World War II.  

 

“I just got bigger and better: Preparing Civilian Bodies for War, 1939-45” 

In November 1942, nineteen-year-old Roy Bolton was recruited into the ranks of the British 

Infantry. Having passed a medical exam, Roy spent three months at Richmond Barracks in 

Yorkshire, where he underwent weapons instruction, physical training, and drill. Later, in an 

interview for the Imperial War Museum, Roy, a pay clerk who described himself as “all skinny” 

when he was called up, recalled the effects of military training on his body, stating “I just got 

bigger and better, which did me a lot of good”. This paper examines the bodily experiences of 

British soldiers like Roy, who served both at home and overseas during World War II. Between 

1939 and 1945 the military authorities attempted to impose a range of physical interventions on 

recruits in order to prepare them for active service and preserve manpower in the field. These 

included performance-enhancing drugs and vaccinations, and close surveillance of diet, hygiene, 

drinking and sexual activity. This paper explores the ways in which servicemen both at home and 

overseas responded to these efforts to shape and control their bodies. By drawing on soldiers’ 

personal testimonies, it shows that while some men complied with the army’s designs for their 

bodies, others were far from ideal and served to frustrate the army’s intentions. It examines the 

ways in which resistance was manifested and experienced, and what can be drawn from these 

instances by way of larger observations about Britain’s conscript army in this period. By 

examining soldiers’ embodied experiences this paper also highlights broader issues of gender, 

class, and emotional life, and shows how men medicated the specialised army environment and 

wider culture in order to make sense of their military lives. 

 

Zhao Ng, zhao.ng@wadham.ox.ac.uk 

Zhao completed her undergraduate and masters studies in English at Cambridge University with 

a starred first and a distinction respectively. She is currently a third-year DPhil candidate at the 

faculty of English at Oxford University. Her research on Djuna Barnes is centred on the themes 

of melancholy, the body, and the relationship between art and theodicy.  

  

“Of Beasts Blond and Damned: The Aryan and its Others in Nightwood” 

In a 1972 letter to her biographer, Djuna Barnes, with characteristic high-handedness, makes a 

strident comparison of his reductive readings of her work to the “Final Solution” of the Nazis: 

“I want you to subdue your genital solution for everything – but everything!” Barnes’s 1936 

novel, Nightwood, has been submitted to critical scrutiny for its entanglement with Nazi ideology: 

Kenneth Burke pronounces it “innocent of political jargon” despite the presence of the 

“Hitlerite” lexicon of “blood” and “folk”; Erin Carlston, on the grounds of the novel’s 

subsumption of history into myth, suggests a “failed flirtation with fascism”; whilst Jane Marcus 

cites the carnivalesque as a retort to everything from the Levitican taboo, Freudian 



psychoanalysis, and the spectral prefiguration of some “blond Aryan beast slouching toward 

Buchenwald”. That the Third Reich itself has been described as a “Night of St. Bartholomew 

that lasted twelve years” (Drobische and Wieland) might put a damper on such an emancipatory 

take on a historical period that has been coded officially as “a state of willed exception”, 

described by Agamben as a “juridically empty space”, in which articles of the constitution 

protecting civil rights were indefinitely suspended. My paper considers the ‘bare life’ (Agamben) 

that is produced out of this exception from the socio-symbolic order as one that involves an 

uncanny form of suffering resulting from the desacralisation of the human body into the 

condition that Barnes names “damnation” – its denizens being the ‘beasts’ (both human and 

animal) whose flesh becomes volatised in a particular symptomatology including being flayed, 

thrown, broken up, intussuscepted. Although Nightwood, following the Surrealists’s 

reappropriation of hysteria, stages a body of wandering organs – most notably in the transvestite 

O’Connor – as a riposte to the Aryan body and its dynamics of narcissistic identification, the 

novel ultimately shuts down hysterical joy for the muteness of “wrath and weeping”. 

 

Jenna O’Connor, jenna.oconnor@simmons.edu 

Jenna graduated from MCLA with her B.A. in Sociology, Women’s Studies, and English in 2016. 

From there, Jenna has presented research at a plethora of different conferences, including the 

American Sociological Association’s (ASA) Annual Conference in the Honors Program. Now a 

graduate student in the Gender/Cultural Studies Masters Program at Simmons College in 

Boston, MA, Jenna’s research interests include intersecting and interdisciplinary analyses of 

gender ambiguity/queer theory/feminist theory, pragmatism, the history and functions of 

fascism, and how very specific historical analyses of issues surrounding gender/sex/sexuality 

(pathologisation, criminalisation, etc.) translate into contemporary, neoliberal times which she 

hopes to explore further in her current and future academic trajectory.  

 

“Nazi and American Conversion Therapy” 

During my presentation, I will briefly summarise the three main aspects of my research. Part one 

contains a critical analysis and synthesis of information regarding homosexuality under a fascist 

dictatorship (i.e. through the example of World War II in Nazi Germany). Second, I will offer a 

close analysis of how World War II Germany then subsequently influenced post-World War II 

America in the 1950s-1960s through the rise of the “clinic” or “asylum”, where “treatments” 

such as conversion (or reparative) therapy took place in order to “cure” one’s sexuality, sexual 

orientation, gender, and overall “morality”. Thirdly, I will explore how post-World War II 

America has influenced America’s current Trump-Pence political climate with the rise of fascist 

and oligarchical power, and the resurgence of conversion (or reparative) therapy. I will elaborate 

on how conversion therapy was used in concentration camps as a form of psychic torture, but 

then post-World War II was considered a functional therapy in maintaining a “healthy”, 

“balanced”, “American” life. Furthermore, how was sexual orientation criminalised and 

medicalised under fascism, and how does this affect not only sexuality and sexual orientation, but 

one’s gender identity (or non-identity)? How are sexuality, gender, and sexual orientation 

crystallised under war, and more importantly, fascism? How does this have lasting imprints on 

future generations? Supplementing my project I will have quotes from my research including 

citations from Dagmar Herzog, Michel Foucault, and other prominent scholars in the field. I aim 

to prove that fascism illicitly sanctions gender and sexuality minorities in order to govern specific 



bodies through religious extremism in order to either purge or strictly control those outside of 

the heterosexist, misogynistic, and patriarchal society in which we live. 

 

Ceyda Oskay, oskay_c@yahoo.com 

Ceyda is studying for her MA at the Royal College of Art, after spending ten years working with 

the United Nations. She holds a BA (honors) from the University of Chicago in International 

Studies, and an MA (high honors) from the Middle East Technical University in Middle East 

Studies. Her website can be found at www.ceydaoskay.com. 

 

Andrew Palmer, andrew.palmer@canterbury.ac.uk 

Andrew is Principal Lecturer in Modern Literature at Canterbury Christ Church University. His 

teaching and research are focused on the literature of war in the twentieth century. With his 

long-time collaborator Dr Sally Minogue, he is the co-author of The Remembered Dead: Poetry, 

Memory and the First World War (Cambridge University Press, forthcoming 2018). He and Dr 

Minogue also contributed a chapter on “Modernism and First World War Poetry” to A History of 

Modernist Poetry (ed. Alex Davis and Lee Jenkins, Cambridge University Press, 2015). He 

contributed a chapter on ‘call to arms’ poems to the collection Writings of Persuasion and Dissonance 

in the Great War (eds. David Owen and Cristina Pividori, Amsterdam: Brill Rodopi, 2016) and has 

also published papers on the travel writing of Bruce Chatwin and Ray Davies’s seminal Kinks 

album Arthur. He is a Senior Fellow of the Higher Education Academy. 

 

“Disquieting Matter: The Unburied Corpse in the Poetry of Keith Douglas” 

This paper will explore the distinctive representations of the unburied corpse in the war poetry 

of Keith Douglas (1920-1944). I argue that Douglas makes a creative journey strongly influenced 

by Isaac Rosenberg (1890-1918) to forge from the shards of the epic and Romantic traditions a 

complex, dispassionate and yet empathic representation. Julia Kristeva proposed in Powers of 

Horror (1982) that the “disquieting matter’”of the unburied corpse – that “most sickening of 

wastes” – represents “the utmost of abjection”. This view is evident in much poetry of World 

War I. Poets adapted the tropes of Romantic elegy, evading the abject by imagining the dead re-

entering the cycles of nature. For them, the unburied corpse presented too great an ontological 

horror to be the object of sustained attention: their carefully crafted elegies are acts of 

containment. Rosenberg was a notable exception. His dispassionate attention to the object of the 

corpse challenges the supposed universality of the abject experience. Douglas acknowledges 

Rosenberg’s example in ‘Desert Flowers’ (1943): “Rosenberg I only repeat what you were 

saying”. However, I argue that, while drawing on the earlier poet, Douglas does more than 

simply repeat. I trace his development from the spring of 1940 through poems such as ‘Canoe’, 

‘Simplify me when I’m dead’ and ‘Vergissmeinnicht’, before offering a sustained analysis of the 

major poem, ‘Dead Men’ (1943). In this poem, Douglas rejects the hypocrisy of making 

consolatory gestures about deaths that have been deemed necessary, turning on the abject corpse 

an unflinching gaze that is dispassionate, curious and ruthlessly truthful. With a complexity 

found in no other poet’s work, Douglas expresses clearly the horror of the unburied battlefield 

corpse without recourse to either evasion or polemic, distinctively recognising the abjection of 

the corpse without submitting to the despair of the abject. 

 

  



Emma Parker, enep@leeds.ac.uk  

Emma is a PhD student at the University of Leeds whose research focuses on colonial and 

postcolonial life-writing. More generally her research interests include contemporary literature, 

graphic narratives, and twentieth-century visual culture. She has articles and reviews on these 

subjects in forthcoming publications with Moving Worlds: A Journal of Transcultural Writing, 

Wasafiri, and The Oxonian Review. She is also a research assistant on the AHRC-funded project 

“Mobilising Multidirectional Memory to Build More Resilient Communities in South Africa”. 

Her doctoral research is funded by the White Rose College of the Arts and Humanities (AHRC). 

 

“Embodied Memory in Doris Lessing’s Life-Writing” 

“Memory is a lying record” writes Doris Lessing in African Laughter (1993), “we choose to 

remember this and not that”. Lessing would later problematise memory further in her 

autobiography, entitled Under My Skin (1994), in which she battles with the need to locate “real” 

memories “rather than the later inventions that you level with grown-ups”. Lessing then argues 

that real memory is stored in the body, but the body emerges from her autobiography as a 

contested site; when she rejects her mother’s touch in childhood she claims she is “defending my 

body, refusing to let her touch me, saying ‘I will not be infected by your illness, by your 

hypochondria […] by the war, the war, the war’”. In this paper I explore how Lessing’s life-

writing invests the body as an alternative site of remembrance, focusing upon her claim that true 

memories lie in “the intense physicality” of childhood. I situate my arguments within an 

understanding of Lessing as being born in the ruinous aftermath of World War I, raised during 

the final years of the British Empire and emerging as a writer immediately after World War II. I 

argue that Lessing’s descriptions of embattled embodiment should be viewed in the context of 

these entwined and violent twentieth-century histories. Scrutinising how her autobiography 

recounts her experiences in 1930s Southern Rhodesia and post-war London, I claim that the 

legacies of both global conflict and colonisation are inscribed upon and remembered through the 

body. Building upon notions of embodiment in women’s life-writing studies, which claim, as 

Sidonie Smith notes, that “some kind of history of the body is always inscribed in women’s 

autobiographical texts”, this paper revisits Under My Skin to draw new connections between the 

body, war, and colonialism within Lessing’s life-writing.  

 

Adam J. Powell, adam.j.powell@durham.ac.uk 

Adam is a Junior Research Fellow in the Department of Theology and Religion at Durham 

University as well as a recipient of Durham’s International Fellowships for Research and 

Enterprise. He has published on a wide variety of topics, including historical Christian theology, 

the history of Mormonism, sociological theory, and bio-cultural models of religious 

experience. He is the author of Irenaeus, Joseph Smith, and God-Making Heresy (2015) as well as Hans 

Mol and the Sociology of Religion (2017). 

 

“Tortured Bodies and Hopeful Minds: The War-Formed Theories of Viktor Frankl, Jürgen 

Moltmann, and Hans Mol” 

This paper is a cross-disciplinary look at the wartime experiences and subsequent theories of the 

psychiatrist Viktor Frankl, the theologian Jürgen Moltmann, and the sociologist Hans Mol. Each 

of these influential figures experienced imprisonment during World War II, and each went on to 

develop discipline-specific ideas about meaning-making, hope, and identity respectively.  



Although their theories were distinct, and indeed aimed at different audiences, they overlapped 

in suggesting that the sources of human hope and meaningful identity came from beyond the 

self. These sources may include, for example, the love of/from another person or the objectified 

rituals and beliefs of a particular religion. Either way, for these three thinkers, the motivation to 

survive and the potential to flourish were not found in personal narrative but in something more 

transcendental. This cut against much western philosophy built on the sovereignty of the 

individual. What is more, this paper seeks to show that this similarity came, in part, from their 

first-hand encounters with the atrocities of war – devastating the individual both physically and 

psychologically. After drawing out the possible connections between their experiences and their 

academic contributions, the paper concludes with suggestions about what this may offer more 

contemporary discussions of human well-being within the medical humanities, psychiatry, et 

cetera which increasingly emphasise the mental and physical value of individual narrative 

construction. 

 

Korine Powers, klpowers@bu.edu 

Korine is a fourth-year PhD student studying English Literature at Boston University. She 

focuses on violence and masculinity in post-war American film and fiction, with an emphasis on 

the valorisation of addiction, wounding and mental illness in popular texts. 

 

“Hannibal Lecter as Avenger and War Orphan in Thomas Harris’s Hannibal Rising” 

For two decades, horror icon Hannibal Lecter thrilled audiences as the ultimate unreadable 

reader, consuming minds and bodies behind the polished veneer of aristocratic taste and 

psychological expertise. In Thomas Harris’s Red Dragon (1981), Lecter is described as a 

“monster”. Dr Frederick Chilton (Anthony Heald) echoes this diagnosis in Jonathan Demme’s 

film adaptation of The Silence of the Lambs (1991): “Oh, he’s a monster. A pure psychopath”. Yet 

by the end of the twentieth-century, Lecter shifts from monster to hero. Hannibal (1999) briefly 

mentions that Lecter – now tenuously situated as anti-hero – sees Clarice Starling as a 

replacement for his young sister Mischa, who was cannibalised by a gang of starving, frostbitten 

military deserters after the Eastern Front collapsed in 1944. Lecter’s backstory is fully revealed in 

the prequel Hannibal Rising (2006), as Lecter completes his transition from horror monster to 

horror victim and avenger. This essay argues that Hannibal Rising makes Lecter more “palatable” 

by rendering his serial murders an expression of grief and vengeance against a post-war society 

that allowed war criminals to re-join the consumer milieu. Hannibal Rising uses graphic depictions 

of the atrocities of World War II – including freezing, starvation, immolation, and enslavement – 

to mitigate Lecter’s cannibalistic classism and restore his humanity. Lecter is rendered mute by 

the trauma of consuming his sister, the patrician Lecter Castle becomes a Soviet orphanage, and 

Lecter’s eventual victims are war criminals who have reintegrated into society across the Western 

world. In return, Hannibal Rising’s readers are asked to project the spectre of Lecter’s trauma and 

these war criminals’ violence onto all of Lecter’s victims. No act of cannibalism, Hannibal Rising 

suggests, is more monstrous than “Mischa’s milk teeth in the reeking stool pit”.  

 

Jonathan Rayner, j.r.rayner@sheffield.ac.uk 

Jonathan is Reader in Film Studies at the University of Sheffield, School of English. His research 

interests and publications span Australasian Cinema, auteur studies, genre films, naval history on 

film and television, and the interplay of landscapes and moving images. With Prof Julia Dobson 



he is co-director of SCRIF, the Sheffield Centre for Research in Film.  He is the author of The 

Cinema of Michael Mann (2013), The Naval War Film: Genre, History, National 

Cinema (2007), Contemporary Australian Cinema (2000) and The Films of Peter Weir (1998/2003). He 

is co-editor of Filmurbia (2017), Mapping Cinematic Norths (2016), Film Landscapes (2013) 

and Cinema and Landscape (2010). 

 

“The Admirable Admiral: Toshiro Mifune’s Body in Pacific War Films” 

As the foremost actor of his generation, Toshiro Mifune was instantly recognisable to audiences 

of post-war Japanese cinema. Throughout his collaboration with Akira Kurosawa, Mifune’s roles 

included vital, energetic lower-class characters and reserved, principled samurai figures. 

However, Mifune also starred in numerous popular films depicting the Japanese military in the 

Pacific War. His incarnation of elevated national characteristics of honour, duty and self-sacrifice 

was refined in his repeated portrayals of iconic naval figures: Admiral Togo, Admiral Yamaguchi 

and Admiral Yamamoto. In Storm Over the Pacific (1960) Mifune’s performance as Admiral 

Yamaguchi focused and recapitulated contemporary interpretations of the Battle of Midway. In 

Battle of the Japan Sea (1969) Mifune played Admiral Togo, a hero of an earlier era and the naval 

leader elevated to the status of a Shinto god following victory over the Russian fleet in 1905. In 

line with his portrayal of Admiral Omura in Retreat From Kiska (1965), Mifune’s characterisation 

of Isoroku Yamamoto, in both Japanese and American productions in 1968 and 1976, extoled 

the prophetic and pacifist qualities ascribed to Japan’s most famous admiral. In contrast to the 

emotive and dynamic acting style which distinguishes Mifune’s films with Kurosawa, Mifune’s 

performances in war films evince a static, monolithic quality redolent of the deferential attitudes 

towards iconic leaders, and the films’ sanitised representations of Japan’s war history. Mifune’s 

roles and performances are also interpretable as crystallisations of post-war establishment 

narratives and cinematic discourses within Japan, which mobilise stereotypes of national 

character identity within exculpatory and eulogising narratives. However, Mifune’s status as an 

internationally recognised Japanese star, underpinning this problematic and partial rehabilitation 

of Japan via his sympathetic characterisations of Yamamoto, represents a crafting of a 

sympathetic national identity for foreign as well as local consumption. 

 

Ravenel Richardson, mrr82@case.edu 

Ravenel is a visiting scholar at Case Western Reserve University, where she has taught 

interdisciplinary seminars on women and warfare. She has published articles and book chapters 

on Jeanette Winterson, Marguerite Duras, and Hélène Cixous and is currently completing a 

monograph titled Trauma and Representation in Women’s Diaries of the Second World War. She is 

particularly interested in the cause-and-effect relationship of trauma to written language, and in 

how the historical traumas of war, and the Second World War and Holocaust more specifically, 

intersect with modernist and postmodernist literature. 

 

“Whose Bodies Matter? Trauma and Representation in Elena Skrjabina’s Siege and Survival and 

Marguerite Duras’s The War” 

In Culture, Trauma and Conflict, Nico Carpentier acknowledges that theoretical perspectives of 

trauma often seem to lose contact with lived experience. I would argue that this is particularly the 

case with many humanities approaches to trauma theory, nearly all of which claim that, due to 

the nature of traumatic memory, acute trauma resists narrative representation. These claims all 



draw on conceptions of trauma and traumatic memory that are limited by medical pathology, 

politics, and their Western perspective. Additionally, as scholars including Leigh Gilmore, Carol 

Acton, Thomas Trezise, and Dominick Lacapra have pointed out, it is more often the case that 

words like “unrepresentable”, “unspeakable”, and “unimaginable” are used to silence and efface 

individual’s accounts of traumatic experience that are considered culturally, politically, or 

historically unacceptable. Through a decade of working with European women’s diaries of 

World War II and the Holocaust I can attest that women were able to powerfully convey highly 

traumatic experience through a wide range of narrative strategies in their diaries. These 

experiences were often gender-specific, which I would argue led to their erasure from view post-

war. This paper will focus on the diaries of Elena Skrjabina and Marguerite Duras, examining 

how – specifically through their gendered perspective – they challenge popular memorialisations 

of World War II. Skrjabina’s Siege and Survival (1971) describes her survival of the Siege of 

Leningrad – during which nearly two million Leningraders died, 900,000 from starvation and 

hunger – from the point of view of a mother trying to save her young sons. Duras’s text The War 

(1987) recounts her experience of waiting for news of her husband’s survival of Dachau and then 

nursing him back from near death in post-war Paris. This paper will demonstrate how each 

woman utilises various types of discourse – ranging from medical terminology, theoretical 

analysis, literary realism, and ethical approaches – to describe the traumas they witnessed and 

experienced during World War II. 

 

Linsey Robb, linsey.robb@northumbria.ac.uk 

Linsey is Lecturer in Modern British History at Northumbria University and is a social and 

cultural historian specialising in the study of gender in World War II. Key publications include 

Men at Work (Palgrave, 2015), Men in Reserve (Manchester University Press, 2017), co-authored 

with Juliette Pattinson and Arthur McIvor, and Men, Masculinities and Male Behaviour in the Second 

World War (Palgrave, 2017), edited with Juliette Pattinson. She is currently researching British 

conscientious objection during World War II. 

 

“I’ll fight it by trying to mend the damage: British Conscientious Objection and Military Medical 

Service in World War II” 

World War II created, as conscientious objector Ronald Petts described it, a “great mess of 

Europe”. Europe, and indeed much of the world’s, land and people were subject to great and 

horrific violent acts. This often weighed heavily on Britain’s 60,000 male conscientious objectors. 

There were those who sought to divest themselves entirely of the war for fear of “selling their 

sole to the war machine”. However, these men were in the minority. Indeed, for many COs 

inaction in the face of such an epic scale of suffering was as immoral as taking up arms. This led 

to thousands of pacifist men serving in, or alongside, the army, an organisation which they 

openly opposed, seeking to provide humanitarian aid. Over 7,000 COs served as non-

combatants in the Royal Army Medical Corps (RAMC) while 1,300 men served in the civilian 

Quaker-affiliated Friends Ambulance Unit (FAU), working alongside the army across the globe. 

These men, then, were often in a curious position: open objectors to warfare serving in the 

middle of warzones. This paper will examine the experiences of these men as they sought to 

“mend the damage” wrought on men’s bodies in the midst of battle. It will explore men’s 

motivations for joining both the RAMC and the FAU as well as their experiences of providing 

medical treatment on the front lines. In doing so this paper will highlight the complexities of 



conscientious objection in this period, showing that objection, and reactions to it, had shifted 

dramatically since the antagonistic positions taken on both sides during World War I. Moreover, 

this paper will contend that medical service provided these men not only with a way to serve in 

correspondence with their consciences but also a way to bolster their masculine credentials in a 

society which derided them as cowards. 

 

Mike Ryder, m.ryder@lancaster.ac.uk 

Mike is a PhD student at Lancaster University. His project explores the intersection between 

literature and philosophy, with a particular focus on American science fiction published during 

the Vietnam War. His interests include biopolitics, sovereignty, war, and autonomy, with a 

particular focus on the philosophy of Agamben, Foucault, Derrida, and Deleuze. His website 

is www.mjryder.net.   

 

“War and Satire of the Body: The Vol-Amp Movement in Bernard Wolfe’s Limbo” 

First published as a novel in 1952, Bernard Wolfe’s Limbo has been recognised as one of the best 

science fiction novels of the twentieth century. Its author has even been cited as the man who 

inspired J. G. Ballard to write fiction. Yet for all its qualities, Limbo has gained very little attention 

from the academic world. Set in a dystopian future where citizens voluntarily cut off their limbs 

in order to attain higher social status, Limbo offers a satirical take on the concept of war and 

sacrifice. Here, the novel aligns demobilisation with immobilisation, where citizens choose to 

remove parts of their body in order to take control of the sacrifice they make on behalf of the 

State. And yet for all their bodily sacrifice, the voluntary amputees (Vol-Amps) are also further 

submitting themselves to the State war-machine – a form of production that makes them faster, 

stronger, and even better equipped to wage war. This paper will explore the implications of the 

Vol-Amp movement described in Limbo, a movement that has its origins set firmly in World War 

II, and will examine ways in which the organic body is re-inscribed within a new technological 

framework. This paper will also examine the emergence of the human machine, both literally in 

the form of the Vol-Amp ‘soldiers’, and symbolically in the transformation of the pacifist leader 

Helder into a human form of the war computer EMSIAC. Finally, this paper will consider the 

modern-day context of the cyborg human, and our move away from bodily sacrifice with the use 

of drone warfare, and will consider the politico-theological implications for a State war machine 

that no longer hungers for human bodily sacrifice.  

 

Laura Salisbury, l.a.salisbury@exeter.ac.uk 

Laura is an Associate Professor in Medicine and English Literature at the University of Exeter, 

where she is also the Director of Postgraduate Research. She is a co-investigator on the AHRC-

funded network Modernism, Medicine and the Embodied Mind, with Ulrika Maude at the University of 

Bristol and Elizabeth Barry at the University of Warwick. Laura has written extensively on 

modernism, science, and the body, and on the playwright Samuel Beckett in particular. 

Her monograph Samuel Beckett: Laughing Matters, Comic Timing was published by Edinburgh 

University Press in 2012. She is currently finishing a second book entitled Aphasic Modernism: 

Revolutions of the Word, which explores the relations between modernism, modernity, and early 

twentieth-century neuroscientific conceptions of language. Another project on Slow Modernism is 

also underway. 

 

http://www.mjryder.net/


“Waiting Machines: Anticipation, Threat, and Embodiment in the Lived Time of World War II” 

(keynote) 

This paper analyses how World War II shaped, contained, and shifted embodied experiences of 

waiting, reconceptualising their relationships to broader ideas of lived time. While the trench 

warfare of World War I has often been imagined as a limit experience of waiting in modernity – 

Henri Barbusse described these soldiers as “waiting machines”, while Eugene Minkowski shaped 

a theory of psychopathologies of lived time in relation to the anxious anticipations of life in the 

trenches – World War II produced experiences of waiting in which the body was exposed to the 

threat and anticipation of annihilation, in civilian as well as military populations. As a result, 

waiting became reconfigured in relation to what Paul Saint-Amour has recently called the 

embodied threat of “total war”. This paper analyses representations of waiting drawn from 

Virginia Woolf, Elizabeth Bowen, and Kurt Vonnegut, alongside materials in the Mass 

Observation Archive, to develop an account of how exposure to a future that imagined the 

potential imminence of embodied annihilation reshaped civilian and medical attitudes to 

experiences of durational temporality. It also reads this shift in a sense of temporal belonging 

alongside the emergence of psychoanalytic accounts of time that develop from Wilfred Bion’s 

work with groups at the Northfield Military Hospital in Birmingham in 1942. The paper asks 

how Bion’s development of ideas of psychoanalytic thinking as offering a container for time in 

which experience might be “digested”, in opposition to the psychic defences of “evasion by 

evacuation”, emerges specifically in relation to embodied experiences of “total war”. 

 

Stephanie Schöll, stephanie.schoehl@charite.de 

Stephanie read PPS (Politics, Psychology and Sociology) at Cambridge, Jesus College from 2010- 

2013, specialising in Sociology of Medicine and Global Health. She is currently in her 

penultimate year of reading medicine at the Charité Universitätsmedizin Berlin. Her paper is part of 

her doctoral thesis "War Imprisonment and Psychiatric Illness in post-1945 East Germany” at 

the Institute of Medical History & Ethics at the Charité Berlin. 

 

“War Imprisonment and Clinical Narratives of Psychiatric Illness, Psychiatric Hospital Charité, 

Berlin, 1948-56” 

In contrast to the aftermath of other military conflicts of the twentieth century, traumatic illness 

in German psychiatric practice after World War II has been explored only marginally. By and 

large, the dominant literature has used West German political and medical discourses as sources 

to investigate the relationship between traumatic experience and psychiatric illness. By contrast, 

using patient files from 1948 until 1956 as its primary source, this paper focuses on East German 

efforts to interpret the psychiatric illness of former prisoners of war (POWs) at the Charité 

hospital Berlin from a clinical perspective. Section I explores how the structure of the medical 

record determines the clinical narration of former POW patients. It focuses particularly on the 

way in which experiences of war imprisonment were mapped onto patients’ bodies. Section II is 

concerned with the strategies used to negotiate psychiatric illness following war imprisonment 

with the inconclusive results of biomedical diagnostics. By examining Socialist Party discourse at 

the time, it argues that the psychiatric explanation has parallels with political debates by 

foregrounding social readjustment difficulties as the cause of post-war psychiatric illness. Against 

this background, the third section explores the way in which war imprisonment could constitute 

a challenge to the clinical restructuring of former POWs’ patient histories. Using strategies of 



confabulation, POWs confront the documentary negotiation between bodies and meaning, 

provoking ambivalence. 

 

Hannah Simpson, hannah.simpson@stx.ox.ac.uk 

Hannah is one of the conference organisers. She is an AHRC-funded DPhil candidate in English 

Literature at St. Cross College, University of Oxford. Her dissertation explores the 

representation of physical pain in post-World War II Francophone theatre, with a focus on the 

work of Samuel Beckett. She has published journal articles on Samuel Beckett, W. B. Yeats, 

William Shakespeare, and Wallace Stevens in Comparative Drama, Warwick Exchanges, Études 

Irlandaises and the Journal of Modern Literature, and forthcoming in The Wallace Stevens Journal, Samuel 

Beckett Today/Aujourd’hui and Theatre Topics. She also has forthcoming chapters in the edited 

volumes Samuel Beckett and Pop Culture, and Beckett: Beyond the Normal. 

 

Thomas Thoelen, thomas.thoelen@vub.be 

Thomas holds an MA in English Literature from the Vrije Universiteit Brussel and a BA 

teaching degree in Chemistry and English from the University College Leuven Limburg. In 2015, 

he was awarded a PhD Fellowship by the Research Foundation Flanders, for which he is 

currently preparing a doctoral dissertation on Samuel Beckett’s prose at the Centre for Literary 

and Intermedial Crossings, also at the Vrije Universiteit Brussel. His essay “‘misery to stay, 

misery to go’: (Dis)Covering Joyce’s Shipwreck in Beckett’s Molloy” appeared in vol. 28.2 of 

Samuel Beckett Today/Aujourd’hui.   

 

“The gift of life […] rammed down my throat”: The Prosthetic Body in Samuel Beckett’s 

Trilogy” 

World War II was a war of technology, finding its most horrific expression in the atomic bomb. 

But also after the war technology played a decisive role. With countless of survivors having lost 

one or more of their limbs, for example, the demand for prostheses was so great that measures 

had to be taken to improve prosthetic research, cf. the Artificial Limb Program in 1945. The full 

impact of the subsequent advances in the field of prosthetic technology is perhaps still to be 

grasped, yet it seems clear already that not just the lives of amputees were affected, but quite 

simply human life in general. David Mitchell and Sharon Snyder have relatively recently brought 

to attention how literary narratives also function as prostheses, in the sense that narratives, too, 

seek to “resolve or correct [...] a deviance marked as improper to a social context”. This paper 

will read Samuel Beckett’s Trilogy, written in the direct aftermath of the war between 1946 and 

1949, from a similar perspective. However, rather than a correction of the body, at stake in 

Beckett’s narratives, I shall argue, is the constitution of the body as such – a claim which I will 

support by supplementing Mitchell’s and Snyder’s concept of the “narrative prosthesis” with 

Bernard Stiegler’s philosophy of technology. In his view, “[t]he prosthesis [...] is not a ‘means’ for 

the human but its end”, by which is not simply meant the devastating potential of technology to 

end all human life (as shown by World War I), but also that the crises of technology reinforce 

rather than challenge our relationship with technology. What Beckett’s “narrative prostheses” go 

on to show, then, is how our only chance of saving humanity from the evils of technology 

(including language) is to “go on”, to keep (re)inventing technology, and as such, to keep 

(re)inventing ourselves. For, if it was ever acceptable to consider only how we invent/use 

technology, World War II made it brutally clear that technology also invents/uses us. 



 

Kasia Tomasiewicz, k.tomasiewicz@brighton.ac.uk 

Kasia is a Collaborate Doctoral Award PhD student at the University of Brighton and the 

Imperial War Museum. Her current research focuses on changing forms of representation of the 

Second World War at the Imperial War Museum, London from the 1960s to the present day. 

 

“Museum Representations of the World War II Body: The Attractivity of Violence” 

How to display the impact of war on the human form has long been a troublesome task for 

museum curators. The display of military hardware – guns, tanks, bombs – was, for many years, 

self-explanatory. These weapons were rarely shown in context. As we move temporally away 

from World War II, there has been an attempt to show that these objects of killing have a 

distinct impact on the body. Attempts to introduce the presence of bodies into galleries have 

been underlined by three key tensions: primarily, in Britain, the cultural memory of World War II 

is so dominated by themes of victories (D-Day or the Battle of Britain) and resilience (the Blitz) 

that visitors are genuinely unprepared for narratives of World War II that include the true 

horrors of war and the impact of weapons on the body. This leads to a second issue: pedagogic 

sites museums must strive for accuracy, but displaying the uncomfortable and brutal realities of 

war for a wide and diverse age range is inherently complex. Thirdly, museums have to be 

conscious of the ‘attractivity of violence’ that visitors often seek, a voyeuristic fascination with 

bodies and the signs of violence enacted upon them. This paper follows a group of curators and 

their battles with these tensions in the creation of the upcoming World War II galleries at the 

Imperial War Museum, London. It explores their different, earnest attempts to display bodies – 

from formless ‘absent’ bodies, to the presence of bodily violence intrinsic to war, including 

sexual violence, starvation, and wounds, in photograph and video displays. 

 

Laura Tradii, lt426@cam.ac.uk 

Laura is a social anthropologist specialising in the anthropology of death and burial. After her 

MSc in History of Science, Medicine, and Technology at the University of Oxford, she is now 

pursuing a PhD in Social Anthropology at the University of Cambridge thanks to a Vice 

Chancellor’s Award & Wolfson Scholarship, focusing on the relationship between military 

commemoration and the dead body in contemporary East Germany. Her research interests 

include military commemoration, the politics of human remains, and the cultural history of 

automata. 

 

“From the Battlefield to the Memorial: Soldiers’ Bodies, Commemoration, and Nationalism in 

Contemporary Germany” 

Due to the atrocities perpetrated by the German army during World War II, the dead bodies of 

soldiers are a highly charged political symbol in contemporary Germany, and the question of 

whether they should be commemorated in monumental military cemeteries remains a debated 

issue. Yet, despite press allegations expressing concern about the nationalistic discourses 

implicitly promoted by the German War Graves Commission (Volksbund) through the 

glorification of the war dead, the exhumations and reburials of World War II soldiers continue to 

this day. With this paper, based on my current doctoral research, I trace the trajectory of the 

military corpse from the place of exhumation to its final memorialised form in the military 

cemetery, exploring the “behind the scenes” of military commemorative activities in Germany. I 



discuss in particular the significance of exhumation campaigns in Eastern Europe, which are the 

focus of my anthropological fieldwork, highlighting how a variety of individual narratives and 

political interests converge in the retrieval and reburial of bodies. Since “proper burial” requires 

identification and repatriation, thus re-establishing a connection between the dead body and its 

enduring identity (Wittman, 2011), I dedicate my attention to the practices through which such 

identity is constructed, and how these vary from the relatively secluded context of excavation to 

the public-oriented display represented by monumental cemeteries. My paper thus echoes the 

concerns raised by the anthropology of body-politics, which explores the processes through 

which the disposal, exhumation, and memorialisation of cadavers become political acts 

intertwined with culturally-specific understandings of the relationship between the living and the 

dead, and the symbolic role that dead bodies have in the construction or retrieval of a common 

past. 

 

Nicholas Utzig, nicholas_utzig@g.harvard.edu 

Nick is a second-year PhD student in the Department of English at Harvard University. Before 

returning to study, he spent over a decade in the U.S. Army and served in Afghanistan and Iraq. 

Broadly, Nick is interested in the after-effects of war on the people who fight and on those at 

home. His current research focuses on representations of the returned soldier in early modern 

English drama. 

 

“Bearing Hamlet like a Soldier to the Stage: Maurice Evans’s G.I. Hamlet” 

This paper will examine Maurice Evans’s December 1944 production of Hamlet before a soldier 

audience in Pearl Harbor, Hawaii. Evans, a soldier during the war, was keenly aware of the 

stigma accompanying psychological distress in the armed forces. Concerned about portraying an 

excessively-melancholic Hamlet before an audience preparing for combat, the Dorchester-born 

Shakespearean actor prepared and starred in a unique edition of the play, one that transformed 

the introspective Dane into the embodiment of a model, combat-ready soldier. Evans’s 

production – staged almost entirely by soldiers and dubbed the G.I. Hamlet – garnered 

considerable popularity, running for seven weeks before troops during the war, spawning a 

national post-war tour, and offering audiences a martial exemplar, a look into a military-

approved mind at work. Evans found the Danish prince “not so very far removed from the 

average soldier”, and his Hamlet highlights that perspective. Evans felt that in “wartime a G.I. 

who brooded too much or who had too thin a skin to withstand the “whips and scorns of time” 

soon found himself behind the padded doors of a psychiatric ward and was referred to by his 

tougher comrades as a “Section 8-er”, a derogatory label that suggests a soldier is mentally unfit 

for combat. Thus, Evans fashioned Hamlet into, in the words of a Life reviewer, “a rough-and-

ready extrovert”, a martial figure more at home in wartime outpost than the dark corners of 

Elsinore. Performing a revenge tragedy at Pearl Harbor nationalises the drama as much as 

Hamlet’s own dilemma personalises the responsibility for enacting that revenge. As a 

performance artefact that strives to represent both the soldier’s body and mind, the G.I. Hamlet 

thus offers itself as an ideal site to explore wartime anxieties about mental resolution, the 

psychological resolve to kill. 

 

  



Sue Vice, s.vice@sheffield.ac.uk 

Sue is Professor of English Literature at the University of Sheffield. Her recent publications 

include the co-edited volume Representing Perpetrators in Holocaust Literature and Film (2013), 

and Textual Deceptions: False Memoirs and Literary Hoaxes in the Contemporary Era (2014). 

  

“Bodily Exchange in Narratives of Holocaust Memory Loss” 

In this paper, I will trace a double exchange in the aftermath of the wartime genocide: that 

between mind and body, and between Jewish and non-Jewish bodies. In relation to the first kind 

of exchange, narratives of Holocaust survivors with dementia have taken on the status of a 

‘cultural metaphor’. In fiction such as Elie Wiesel’s The Forgotten (1992), Michel Laub’s Diary of the 

Fall (2011) and Lore Segal’s Half the Kingdom (2013), a survivor with memory loss symbolises the 

danger of survivors being forgotten in turn. The association of the Holocaust with dementia can 

be taken to represent the end of the ‘era of the witness’ in a way other than that of bodily death 

itself. The image of such memory loss assumes a similar role to other transitional phenomena, 

such as interactive video testimonies, aiming to offset the imminent disappearance of the 

survivor’s corporeal being. However, in relation to the second kind of exchange, an unexpected 

strand of narratives expanding upon this theme suggests even more definitively that it is the 

anxiety of onlookers about a bodily absence, rather than the subjective experience of those 

affected, that has prompted this material. In such fiction as Michael Lavigne’s Not Me (2005), 

Lauren Grossman’s The Golden Peacock (2015), and Atom Egoyan’s 2015 film Remember, the 

Holocaust survivor’s memory loss is the means for their true identity to be concealed. Thus the 

trope of dementia is used in these texts both as the motivation for a mystery, since the reader 

knows as little as the protagonist, and also to imply a universalisation of guilt and responsibility. 

What appears to be a psychic syndrome conceals a bodily masquerade, in these cases of Nazi as 

Jew. I conclude by asking what post-memorial work is being conducted by these bodily 

exchanges, and what, if any, relation it has to the wartime genocide. 

 

Gennifer Weisenfeld, gennifer.wiesenfeld@duke.edu 

Gennifer is Professor in the Department of Art, Art History, and Visual Studies and Dean of the 

Humanities at Duke University, and received her PhD from Princeton University. Her field of 

research is modern and contemporary Japanese art history, design, and visual culture. Her first 

book Mavo: Japanese Artists and the Avant-Garde, 1905-1931 (University of California Press, 2002) 

addresses the relationship between high art and mass culture in the aesthetic politics of the 

avant-garde in 1920s Japan. And her most recent book Imaging Disaster: Tokyo and the Visual 

Culture of Japan’s Great Earthquake of 1923 (University of California Press, 2012; Japanese edition 

Seidosha, 2014) examines how visual culture has mediated the historical understanding of Japan’s 

worst national disaster of the twentieth century. She is currently working on two new book 

projects, one titled The Fine Art of Persuasion: Corporate Advertising Design, Nation, and Empire in 

Modern Japan, and the other, Protect the Skies! Visualizing Civil Air Defense in Wartime Japan. 

 

“Protect the Skies! Civil Air Defense Fashion and the Body in Wartime Japan” 

Japan’s invasion of Manchuria in late 1931 – the beginning of its Fifteen-Year War – marks the 

onset of a period of intense social mobilisation and militarisation on the home front as the 

warfront expanded on the continent and throughout the Pacific. Surveillance, secrecy, darkness, 

defensive barriers, physical security, and prophylaxis all became standard visual tropes of 



communal anxiety and national preparedness. Yet amidst this anxiety, a culture of pleasure and 

wonder persisted, a culture in which tasty Morinaga-brand caramels were sold to children with 

paper gas masks as promotional giveaways, and popular magazines featured everything from 

attractive models in the latest civil defense fashions to marvellous futuristic wartime weapons. 

The culture of civil air defense or bōkū, codified in the national “Protect the Skies!” (Mamore 

Ōzora) campaign launched in 1933, titillated the senses, even evoking the erotic through the 

display of monstrously enticing figures of gas-masked school girls marching through the streets 

of Tokyo. Civilians practiced and consumed all manner of bōkū culture with apprehensive 

enthusiasm. This paper will explore the multilateral construction of an anxious yet perversely 

pleasurable visual and material culture of Japanese civil air defense by focusing on its bodily 

engagement in women’s fashions. Civil defense changed women’s labour and their lives, 

including the reformation of their clothing styles. It encouraged hybrid sartorial forms and 

hastened the still incipient transition from Japanese-style kimono to western-style clothing as 

everyday wear. This stimulated a peculiarly glamorous market for bōkū fashion. I will argue that 

this peculiar convergence of air defense, glamour, and eroticism demonstrates how mass 

consumerism, particularly the Japanese popular culture movement of ero-guro-nansensu (or erotic-

grotesque-nonsense), laid the groundwork for the absorption of bōkū pleasure during wartime. 

 

Sophie Withers, sawithers@uchicago.edu 

Sophie is a PhD candidate in English Literature at the University of Chicago, where she is 

completing a dissertation on the expanded role of the extra in British World War II fiction and 

film. Through the figure of the extra (or “background actor”), contemporary World War II texts 

respond to the threats of fascism and aerial bombardment by conceiving of physical and social 

collectivity in new ways, both by integrating conventionally underrepresented classes into their 

visions of the social body, and by showing the human body as susceptible to transformational 

but non-lethal losses. 

 

“Other People’s Bodies: Disintegrating Allegory in Patrick Hamilton’s The Slaves of Solitude” 

While wartime dismantles the physical and social boundaries between civilian bodies of different 

classes, genders, and nationalities, Patrick Hamilton’s World War II novel also attends to the 

disintegration of bodies on the micro-scale. In this paper I argue that the representation of 

wartime bodies as permeable and porous alternately encourages allegory and compels doubts 

about its validity. I focus on two aspects of the wartime body represented in The Slaves of Solitude, 

both threatening to the body’s notional boundaries: the sensorium’s domination by sound and 

the promiscuous circulation of breath and skin cells. Like most fiction set on the home front, The 

Slaves of Solitude registers the acousmatic sounds of planes and streets in blackout. It also focuses 

on the intimate scale of noise made by human bodies, like the deafening “knife-fork-and-plate 

silence” that fills the wake of a loud talker. Similarly, Hamilton’s lonely protagonist complements 

her awareness of Nazi invasion and massification with anxious attention to the invasive potential 

of breath and skin cells. Modernist studies’ interest in questions of scale and the everyday tends 

to exclude the small scale of the body. Hamilton’s representation of bodies on this scale allows 

me to intervene in the current understanding of allegory’s role in late modernism, as explored by 

scholars such as Jed Esty and Marina Mackay. The human body is both necessary to allegory and 

the site of a troubling, unassimilable remainder. Rather than viewing the body as an object of 



disciplining knowledge, Hamilton’s World War II novel shows the body shading into, sensing 

and perceiving other bodies, with important consequences for allegories of nationhood. This 

view of the body subverts allegorical subjectivity as soon as it manages to cohere, while also 

registering the body’s attempt to resist invasion. 

 

Jasmine Wood, jasmine.wood@strath.ac.uk 

Jasmine is a first year PhD student in the Centre for the Social History of Health and Healthcare 

at the University of Strathclyde. Her Wellcome Trust-funded Masters focused on the interplay 

between gender, facial disfigurement, and rehabilitation among RAF crews during and after 

World War II. Jasmine’s current research examines the intimate lives of wounded and disabled 

servicemen between 1914 and 1955. 

 

“‘They’d stare at us’: Masculinity, Sexuality and Facially Disfigured Servicemen in World War II” 

In 1943 RAF pilot Dennis Neale was part of a secret squadron patrolling the English Channel. 

He was only twenty-three when he was injured during a night mission, his face being completely 

crushed by the aircraft propeller. Dennis was hospitalised at the Queen Victoria Hospital East 

Grinstead, one of the most prominent plastic surgery hospitals in Britain. It was here that he 

became a member of the Guinea Pig Club, a support network for facially disfigured servicemen. 

Later, in an interview, Dennis recalled the reactions of others to the men’s appearances, stating 

“They’d stare at us and nudge each other and whisper, as though we couldn’t see or understand 

what they were doing. It’s terrible to see that people are frightened of you.” Drawing on a 

selection of archived oral history interviews, this paper examines the experience of facial 

disfigurement amongst members of the RAF during Word War II. Between 1939 and 1945, a 

number of different methods were used to treat facial injuries and to psychologically prepare 

men for their return to civilian life. These were designed specifically to help men cope with the 

unique nature of their wounds and the sheer visibility of facial disfigurement, which, as Dennis’s 

testimony suggests, elicited shock in others. This paper explores the role of masculinity and 

sexuality in the rehabilitative process. It considers the ways in which ideas about comradeship, 

independence, love, sex, and romance permeated the hospital environment. Moreover, by 

examining men’s personal accounts, this paper explores the ways in which men responded to 

rehabilitation and coped with the effects of facial injury. As such, this paper highlights the 

importance of the face as a key aspect of military masculine identity.  

 

Kathrin Wünderlich, kw456@cam.ac.uk 

Kathrin is a first-year PhD candidate in German Studies at the University of Cambridge. She 

completed her MPhil in European, Latin American and Comparative Literatures and Cultures in 

2017 with a dissertation on the use and function of figurative language in British and German 

World War II fiction. Her current research focuses on representations of war, violence and 

conflict and their intersections with discourses on memory and identity politics. 

 

“Absorbing the War from the Air: The Body in British and German World War II Fiction” 

During World War II, the war from the air blurred the boundaries between soldier/civilian and 

home/front and transformed the conflict into a “total war”, which was not fought but rather 

absorbed by civilian bodies (Friedrich 2006). Friedrich goes so far as to argue that the target of 

the aerial bombardments was “the individual corporeality” – the individual 



human body. This paper will present examples from British and German fictional texts written 

during World War II (or as close to the period), which depict the impact of ‘total war’ on the 

individual corporeality. This research originates in my investigation of the figurative language 

used to render aerial bombardments in fictional accounts. My paper focuses on three areas in 

which the fictional depictions of the war from the air by British and German authors bear 

striking resemblances: a changed sense perception occasioned by the material conditions of total 

war; the creaturely motion of ‘ducking’ as a physical response to air raids, which will be 

contextualised as a challenge to what constitutes human nature in times of war, and the recurring 

use of figures of animation and anthropomorphisation, which are used to re-inscribe the human 

body into a conflict that is perceived to be largely fought by technology and machinery, but 

simultaneously often constitute a figurative dismemberment. I propose that these similarities in 

fictional depictions of the war from the air point to a fundamentally human response to total 

war, which transgresses national boundaries and suggests a universally shared human experience 

of war. I thereby hope to open up a discussion about the extent to which categories such as 

perpetrator/victim, aggressive/defensive acts of war, or even nationality, remain intact, or useful, 

when an analysis of the impact of warfare is focused on the individual human body. 

  



Oxford City 
 

Cafés and Restaurants 

 

Edamamé, 15 Holywell Street 

Small and bustling Japanese kitchen close to the English faculty. 

 

The Alternative Tuck Shop, 24 Holywell Street 

Cheap and cheerful take-away sandwiches and pastries, close to the English faculty. 

 

Vaults and Garden, 1 Radcliffe Square 

Café in a 1320 church building with vaulted ceiling and garden, directly opposite the famous 

Radcliffe Camera. 

 

Olives Deli, 42 High Street 

Oxford’s finest take-away sandwiches! 

 

Quod, 92-94 High Street 

Upmarket hotel restaurant, serving an all-day brasserie menu. 

 

The Missing Bean, 14 Turl Street 

Laid-back espresso bar serving Italian fresh roast coffee, pastries and ciabatta sandwiches. 

 

Turl Street Kitchen, 16-17 Turl Street 

Modern British dishes served in a Georgian restaurant with rustic tables and stripped floors. 

 

Mission Burrito, 8 St Michael’s Street and 2 King Edward Street 

A student favourite: good Mexican food for friendly prices. 

 

Carluccio’s, 1-2 Little Clarendon Street 

High-end Italian food, in a bright and functional setting. 

We recommend Little Clarendon Street more generally – a cute street crammed with restaurants and bars. 

 

Atomic Burger, 92 Cowley Road 

Insane interior décor and a burger menu to match. 

 

G&D’s, 94 St Aldates, 55 Little Clarendon Streer, 104 Cowley Road 

An Oxford tradition! Late opening café most famous for their home-made ice-cream. 

 

The Grand Café, 84 High Street 

The site of the first English coffee house, now serving luxurious breakfasts, cream teas and 

cocktails. Gilded and mirrored interior makes it an Instagram favourite. 

 

… And there are plenty of chain restaurants located on Cornmarket Street and George Street. 



Pubs and Bars 

 

Turf Tavern, 4-5 Bath Place 

Bustling traditional English and student-friendly pub, with lots of outdoor space. 

 

The White Horse, 52 Broad Street 

A small-scale traditional English pub, site of much Morse filming. 

 

The King’s Arms, 40 Holywell Street 

One of Oxford’s largest pubs, serving a wide range of food and drink – including much-beloved 

freshly cooked popcorn as a bar snack. 

 

The Bear Inn, 6 Alfred Street 

Functioning since 1242, the Bear is the oldest pub in Oxford, and rumoured to be the oldest pub 

in Britain. Includes a collection of Oxford club ties dating back through the last century. 

 

Sandy’s Piano and Wine Bar, 4 King Edward St 

Live music and a high-quality wine and cocktail selection. 

 

Kazbar, 25-27 Cowley Road 

Spanish/Moroccan tapas dishes and cocktails, in a North African-inspired décor of lanterns, 

kilns and mosaic tables. 

 

The Mad Hatter, 43 Iffley Road 

Creative cocktails ordered by telephone at your table, plus live acts in speakeasy-style bar. 

 

Lamb and Flag, 12 St Giles 

A 500-year-old pub with an open fire, owned by St. John’s College – profits help to fund PhD 

students. Thomas Hardy is said to have written much of Jude the Obscure here, and the Inklings 

met here and across the street at the Eagle and Child. 

 

Freud, 119 Walton Street 

A café-bar in the former St Paul’s church, which retains its stained-glass windows. Stands 

opposite the imposing Oxford University Press. 

 

The Jam Factory, Hollybush Road 

Located in a former jam and marmalade factory, this restaurant-bar offers local art and live 

performances alongside their range of craft beer and real ales. 

 

The Old Bookbinders Ale House, 17-18 Victor Street 

Quirky interior décor, focused on British memorabilia, with French-influenced food and open 

mic nights. 

  



Entertainment and Attractions 

 

Holywell Cemetery, 10 St Cross Road 

A quiet and overgrown cemetery located beside the English Faculty, inhabited by Oxford 

luminaries including Kenneth Grahame, Walter Pater, Kenneth Tynan, William Wallace, and 

several Inklings. 

 

The Covered Market, Market St/High Street 

Historic market dating from 1774 with permanent shops – perfect for wandering, snacks and 

gifts. We particularly enjoy Moo-Moo’s milkshakes and Ben’s Cookies… 

 

Christ Church Meadow, St Aldates 

College cows graze on the central flood meadow, and there are stunning views of Christ Church 

college and across the Cherwell and the Thames rivers. 

 

Pitt Rivers Museum, South Parks Road 

Natural history museum housed in a stunning building, housing more than 500,000 items. Enjoy 

the stuffed animals and fossils on the ground floor, then explore the mad-attic-style crammed 

basement floor – look out for the shrunken heads in particular… 

 

Ashmolean Museum, Beaumont Street 

Founded in 1683, this beautiful building now houses an extensive art collection, with pieces from 

the ancient to the modern period and from across the globe. 

 

Punting on the Cherwell, Magdalene Bridge Boathouse 

Another Oxford tradition and Instagram favourite! Offers the option of self-drive or 

chauffeured punts. 

 

Afternoon tea at the Randolph Hotel, Beaumont Street 

Calling itself “the epitome of English style and charm”, the Randolph offers a drawing room for 

non-guests where you can indulge in tea, scones and champagne… or you can pop into the 

hotel’s Morse bar for something stronger. 

 

Oxford Castle, 44-46 Oxford Castle 

A large Norman medieval castle dating from 1071, the remains of which include the Grade I 

listed motte and St George’s Tower and crypt. 

 

Christ Church College, St Aldates 

One of Oxford’s most famous colleges, thanks to its use in filming the Harry Potter films (home 

of Hogwarts’ Great Hall) and the Golden Compass, its role in inspiring Alice in Wonderland and 

Brideshead Revisited, and its famous alumni including C. S. Lewis, W. H. Auden, John Locke and 

Robert Hooke. 


